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BRIAN FENNELLY 

EVANESCENCES 

Members of Da Capo Chamber Players 
(Joel Lester, violin; Patricia Spencer, alto flute; 
Allen Blustine, clarinet; Helen Harbison, cello) 
Edward Murray, conductor. Tape part realized at 
the Electronic Music Studio, School of the Arts, 
New York University 

WILLIAM HIBBARD 

STRING QUARTET 

Stradivari Quartet (Allen Ohmes, John Ferrell, 
William Preucil, Charles Wendt) 


BRIAN FENNELLY (b. Kingston, N. Y„ 1937) has degrees 
from Union College, where he studied engineering, and 
Yale (Mus. M., Ph.D.) where he studied composition with 
Mel Powell and theory with Allen Forte, Donald Martino, 
and others. At present (1974) he is Associate Professor of 
Music at New York University and editor of Contemporary 
Music Newsletter. His theoretical articles have appeared in 
Journal of Music Theory, Perspectives of New Music and 
The Dictionary of Contemporary Music; he is also a con¬ 
tributor to Notes and the forthcoming Grove’s. His com¬ 
positions have been performed throughout the U.S. 
EVANESCENCES is his first completed work with tape; 
since then he has also realized pieces at the State Uni¬ 
versity of New York at Albany electronic studio, including 
Sunyata for 4-channel tape (1970) and Festive Psalm for 
narrator, choir, organ, and tape (1972). His compositions 
include other choral and chamber works, such as a string 
quartet and works for brass quintet and various solo instru¬ 
ments. 

Mr. Fennelly writes: "EVANESCENCES was composed 
in 1969 for the Aeolian Chamber Players, who premiered 
it at the Bowdoin College Contemporary Music Festival in 
May of that year. The tape component consists entirely of 
electronically generated material and was realized with the 
Buchia modular system at the New York University School 
of the Arts. Portions of the tape music were later incor¬ 
porated into Three Pieces for Tape, also completed in 1969. 

“Compared to my multi-sectioned Wind Quintet (re¬ 
corded on CRI SD 318), which explores tempo modulation 
and multiplicity and the linear possibilities of the medium 
within a twelve-tone pitch structure, the more reflective 
style of EVANESCENCES stands at an opposite pole; here 
timbral considerations have high priority — the sonorities 
of the individual instruments in their various modes of 
sound production as well as instruments in combination. 


It is here where the particular instrumentation — alto flute, 
clarinet, violin, cello — is most effective. The pitch struc¬ 
ture in this work is the result of more intuitive processes, 
with the gestures dictating the details within a web of 
motivic relationships. This was a necessary concomitant 
of the nature of the electronic equipment at hand, with its 
multiplicity of sound processing possibilities coupled with 
limitations in tempered pitch control. The title may be 
seen in part to reflect the results of this timbral preoccupa¬ 
tion, while describing as well the sense of immobility, of 
time suspended, that characterizes certain sections. 

“EVANESCENCES is in three parts; within each move¬ 
ment the relation of the instruments to the tape is essen¬ 
tially different. Instrumental sections frame the instrument/ 
tape interplay in Parts I and II; Part III is more varied. The 
most extensive tape section of Part I features the instru¬ 
mental concertante, although they often imitate tape 
sounds. Part I closes with a lengthy meditative section with 
a Gfcj pedal which spreads upward through several octaves. 
The tape in the middle section of Part II (an ‘ABA’) 
emerges from the instruments, which then join with similar 
material in an extended accumulation of momentum. The 
closing 'A' section imposes ponticello figures in the 
strings over the pointillistic ‘imitations’ of the ‘A’ music. 

“In Part III the electronic elements finally have an oppor¬ 
tunity to stand alone — the feature of this movement is the 
alternation of the two forces. The instruments emerge after 
a tape solo and introduce a new section (with strings to the 
fore) out of which the second tape section grows. Refer¬ 
ence is made to other movements by instrumental interjec¬ 
tions. A tutti seems to herald the close as the forces unite; 
however, a cello cadenza follows. Cello harmonics are sus¬ 
tained during the closing coda, while the flute (in multi¬ 
phonics — heard also in Part I) and the violin (pizzicato) 
seem to ‘lose their voices.’ The tape softly suggests Part 
I at the cadence, as if alluding to things, half-remembered, 
evanescent to the memory.’’ 


WILLIAM HIBBARD (b. Newton, Mass., 1939) was edu¬ 
cated at the New England Conservatory of Music and the 
University of Iowa. He is a faculty member of the latter in¬ 
stitution where he serves as music director of its nine-year- 
old resident contemporary performing ensemble, the Cen¬ 
ter for New Music, and as director of the University’s inter¬ 
disciplinary arts organization, the Center for New Per¬ 
forming Arts. He writes: 
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COMPOSERS RECORDINGS, 
170 West 74th Street, New York, N. Y. 


INC. 

10023 


"My STRING QUARTET, composed at the request of the 
University of Iowa's Stradivari Quartet, was completed in De¬ 
cember 1971. It is my most extensive work involving serial 
interrelationships of pitch and rhythm, a dominant concern 
of my recent compositions. In particular, an investigation 
of modular redefinitions of pitch content, intervallic struc¬ 
ture, and rhythmic groupings provided the initial thrusts of 
my pre-compositional activity. This led to considerations 
of harmonic stability and mobility, a potential resource of 
the time point system as initially formulated by Milton Bab¬ 
bitt, where the varying rhythmic structures within the length 
of the measure would have considerable harmonic import 
— a function, furthermore, not entirely dissimilar to that 
in traditional tonality. 

“The quartet may be described loosely as unfolding 
along the lines of a Baroque concerto, though without any 
neo-stylistic references. In terms of general expressive 
qualities, instrumentation, register, rhythm, texture, and — 
most obviously — harmonic content, a formal opposition 
of two ritornello-Iike sections is set up, the primary ritor- 
nello presented largely by the two violins in a contrasting 
rhetorical manner at the opening, and the secondary ritor- 
nello by the solo cello approximately one-third through the 
work. This divisively delineating independence provides 
for considerable episodic interaction and evolution of ma¬ 
terial. For those who seek and enjoy manifestations of his¬ 
torical continuity, one might recognize that many of the 
elaborations, extensions, and distillations performed on the 
ritornelli may seem quite similar to some of the devices 
and their effects employed by J. S. Bach in his concerti. 

“Rhetorical ‘roles’ are not rigidly assigned to individual 
instruments throughout, though leading characteristics are 
present and do play a part in the musical discourse: violin 
I with a lyrical, cantilena style; violin II with a jaggedly 
lean style; the cello with a more ponderous mosaic of 
varied expression; the viola as a type of interloper.” 

THE STRADIVARI QUARTET was invited to use the 
famous instruments once owned by Paganini and now 
owned by Washington’s Corcoran Gallery. The quartet is 
in residence at the University of Iowa. JOEL LESTER 
PATRICIA SPENCER, ALLEN BLUSTINE AND HELEN 
HARBISON are members of the Da Capo Chamber Players. 


Produced by Carter Harman 
Art direction : Judith Lerner Cover concept: Harley Gaber 
Evanescences recorded by David Hancock 
String Quartet recorded by Lowell Cross 
EVANESCENCES—ACA (BMI): 25’20” 

STRING QUARTET—lone Press (BMI): 14‘20” 

LC#’s: Fennelly 74-750284. Hibbard 74-750285 
© 1974 Composers Recordings, Inc. 
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LET ME TAKE YOUR HEART 


COMIN' BACK 


NIGHTS WHEN YOU'RE GONE 
I'M ALONE AND AFRAID 
SOMEONE WILL COME AND 
STEAL YOUR HEART AWAY 
AND LEAVE ME ON MY OWN. 

BUT IF YOU LET ME 
TAKE YOUR HEART 
AND SHOW YOU WHAT'S INSIDE 
MAYBE WE'D NEVER PART 
I'D ALWAYS FEEL YOU THERE. 

LET ME TAKE YOUR HEART 

LET ME TAKE YOUR HEART 

ALL MY DREAMS WOULD ALL COME TRUE 

IF YOU LET ME TAKE YOUR HEART. 

BABY PLEASE TRY 
UNDERSTAND ALL I HAVE TO SAY 
GIVE ME YOUR HAND 
GIVE YOUR LOVE AWAY 
TO THIS SIMPLE MAN. 

EACH MOMENT IS A SPECIAL TIME 
A SPECIAL FEELIN' TO SHARE 
WE'LL TAKE TO THE AIR AND FLY AWAY 
ON MEMORIES OF DAYS GONE BY. 

LET ME TAKE YOUR HEART 

LET ME TAKE YOUR HEART 

ALL MY DREAMS WOULD ALL COME TRUE 

IF YOU LET ME TAKE YOUR HEART. 


MUSIC PAUL COTRUVO 

LYRICS PAUL COTRUVO 

TONY WALLACE 


WHEN I LEFT YOUR HOUSE THIS MORNING 
SWORE IT WOULD BE THE LAST TIME 
I'VE GOT TO START A NEW LIFE 
AND GET YOU OFF MY MIND, 

WHEN YOU SAID YOU DIDN'T NEED ME AROUND 
I SAID I'D LEAVE AND NEVER COME BACK TO TOWN 
BUT NOW I'M COMIN' BACK, COMIN' BACK, 

COMIN' BACK TO SEE YOU AGAIN. 

WHAT GOOD DOES IT DO FOR ME TO TELEPHONE 
YOU WON'T RETURN MY CALLS, 

WHEN I KNOW YOU'RE NOT ALONE 
I COULD CLIMB THESE WALLS 
I KNOW YOU SAID YOU DIDN'T WANT ME AROUND 
I KNOW YOU'VE PLAYED ME LIKE SOME KIND OF CLOWN 
BUT I'M STILL COMIN' BACK, COMIN' BACK, 

COMIN' BACK TO SEE YOU AGAIN. 

YOU ONLY SAW WHO YOU WANTED TO SEE 
I DAMN WELL KNEW THAT IT WASN'T ME! 

WELL I PASSED YOUR HOUSE THIS EVENING 
FEELIN'S HAVE HARDLY CHANGED 
SOMEDAY I'LL START A NEW LIFE 
SOMEDAY I'LL REARRANGE, 

WELL I KNOW I'M ONLY FOOLIN' MYSELF 

YOU'LL PROBABLY TOSS ME OUT FOR SOMEBODY ELSE 

BUT I'M COMIN' BACK, COMIN' BACK, 

COMIN' BACK TO SEE YOU AGAIN. 

DON'T 'CHA KNOW I'M 
COMIN' BACK, YES I'M 
COMIN' BACK 

COMIN' BACK TO SEE YOU AGAIN. 

DON'T 'CHA KNOW I'M 
COMIN' BACK, YES I'M 
COMIN' BACK 

COMIN' BACK TO SEE YOU AGAIN. 


CREDITS 

Produced by Tony Wallace. Recorded at Enactron Studios, North Hollywood, California. Engineered by Donovan 
Cowart/Stuart Taylor. Musicians: Paul Cotruvo, lead guitar, acoustic guitar, lead vocals; RichCotruvo, pedal steel 
guitar, acoustic guitar, background vocals; Jon Wolff, acoustic piano, fender rhodes; Jim Pugliano, drums; Dave 
McDaniel, bass; Tony Wallace, percussion, background vocals; 

© 1982 Denny Street Productions, ASCAP 














© 1983 Sharia Taylor/Terry Welborn 
Lead Vocal: Sharia Taylor 


Backup Vocals: 

Mike Ferguson 
Terry Welborn 
Chris Kershaw 

Sweet Becky Ann 

© 1983 Sharia Taylor/Terry Welborn 
Lead Vocal: Terry Welborn 
Backup Vocals: 

Mike Ferguson 
Sharia Taylor 
Chris Kershaw 


Guitars: John Hooper 
Drums, Percussion: Brad Smith 
Bass Guitar: Bob Gentry 
Piano, Synthesizer: Chris Kershaw 


Producer: Chris Kershaw 
Recording Engineer: Bob Singleton 
Mixing Engineer: Linda Adelkoff 
Studio: January Sound, Dallas 


Thanks to Jim Whitsitt, Dennis Lord, Terry & Judy Sauder and Jim 
& Sharon Gorman for all your support, financial and otherwise. 


Thanks to Mr. & Mrs. Jim Taylor, Mr. & Mrs. Reagan Ferguson and 
Mr. & Mrs. Gene Welborn for making us all possible. 
Thanks to Otis, my man, for hangin’ in. 
Photography: Steve Seeger Makeup: Peter Anthony 
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Criacoes De 

Isalino Santos 

Acompanhado Pela 
Orquestra "irmaos Rocha" 

LADO 1 — SAUDADES DOS AZORES — VIRA 

LADO 2 — HOMENAGEM AO 54- CENTENARIO DE ANGRA — SLOW 










Crio^oes De 

SsaUno Santos 


Acompanhado Pela 


Orquestra "Irmaos Rocha" 


^ Jose. caw. 95iI6 - 
"hone 259-0210 


FRANK ROCHA: Lead Guitar 
MIGUEL BENTO: Rhythm Guitar and Back-up Vocalist 
DOTTIE AZEVEDO: Steel Guitar 
JOHN ROCHA: Bass Guitar 
GEORGE ROCHA: Drums 




' 

-Letfa e music® de 

ISALI NO'SANTOS , , ' 

LADO 2: HOMENAGEM AO 5-?- CENTfNAjU’O DE ANGRA • 
DO HEROISMO - Slow 

ISALINO SANTOS 


Gravedo no Estudio C, de Stockton 
Registo de Som: Greg Jones 
Foto: Rocha Brothers 
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ONE MORE 


LYRICS: When you’re all alone and down, 

And nobody is around ... 

And you are near the door that's the end ... 

Can’t go on no more, 

You close that final door 
And you can’t start over again 
I’m telling you my friend, 

There ain’t no end ... 

One more, one more, one more ... 

CHORUS: His name is Jesus, His name is Jesus, 
And He died a long time ago. 

Rose again my friend. 

Three days from the end, 

And He lives in you and me for ever more. 
LYRICS: Others have gone before, 

Thru this mystic door... 

The one where the Light always shines, 

So you see what I say, He is the way. 

The Light that lives inside... 

He died foryou and me, so we could be free. 

One more, one more, one more... 

LYRICS: On that final day He died ... 

They were laying bets aside... 

Saying surely this was His final end ... 

But He rose again, saying there was no end ... 
For we start all over again ... 

So you see my friend, there is no end ... 

One more, one more, one more ... 



DA BRONX COWBOY 


LYRICS #1: Well,... I have done much travelin’ 

Athens, Paris, and L.A_But I’m tellin’ 

You Brother... the hot spot is The Bronx, U.S.A. 
CHORUS: Now before you start laughin’... 
Now before you fall on the floor... 
Bronx Cowboys are growin’... in numbers more and more, 
You can keep old Montana... Wyoming ain’t fun anymore... 

Stay on the Pelham Bay Central... and da Bronx 
Will come along ... 


LYRICS: Then comes Arthur Avenue ... 

Pizza and sausage will do ... 
And the comes Yankee Stadium 
Billy Martin, we miss you ... 
So come on all you cowboys, 
With your fancy hats and fancy boots too... 

‘Cuz if you want to see buffalo ... 
You gotta come to the Bronx Zoo. 
CHORUS: Repeat as above. 
LYRICS: You can keep Rome and its ruins ... 
We got Fort Apache tours everyday ... 

And if you cant to be the President 
You gotta tour the South Bronx today. 

REPEAT #1 LYRICS 


KING VITO ©1981 PRODUCED BY FOURTH WORLD PRODUCTIONS 


ALBUM DESIGN: Ken Maula Associates, 3805 E. Tremont Ave., 823-5430 


PHOTOS: Stan Skrocki 













































B/W "Can You Feel The Love” 


Produced & Arranged By 

BILLY & GENE PAGE 

Associate Producer 

RICHIE FABER 

Personal Manager 
PETER ALONGI ( 702 ) 362-7500 

Remix Engineer 

MIKE HUFFORD 

Special Thanks To 

RAY PARKER, JR. 
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SUNDAY MORNINGS 

MUSIC; JEROME CARLSON, JAMES WALSH, JIM JOHNSON 
LYRICS: JEROME CARLSON 

Introduction: 

I remember when we said, "Won't it be nice — to 
stay in bed once the kids are finally gone?” 

Well, here we are; don't get me wrong, it’s nice 
to have some time alone. 

But, when I think back, I recall Sunday mornings 
most of all. 

Verse: 

Standing in the bathroom, who’s that knocking 
on my door? 

It’s me, Daddy. Can I come in? How are you, 

Sweetheart? 

I'm fine, Daddy...Can I shave, too? Well, let’s 
put some cream on you. 

We made silly faces in the mirror, giggled and 
laughed on Sunday morning. 

Chorus: 

How quickly time goes bye-bye, my Daddy used to say. 

All those funny faces; it seems like yesterday. 

I call my girl who’s grown up and ask her, "How’s my boy?” 

She says he's in the bathroom being silly with his Dad. 

I’m smiling when she tells me; it seems like yesterday. 

How quickly time goes bye-bye, my Daddy used to say. 

Verse: 

Reading through the paper before the < 

kids get up. 

Laughing at the funnies, relaxin’ for awhile. 

Enjoyin’ that first burst of coffee, 
listening to their sounds. 

Pretty soon they’re in our bed for a family 
snuggle on Sunday mornin’. 

Chorus: 

How quickly time goes bye-bye, my Daddy used to say. 

All those funny faces; it seems like yesterday. 

I call my girl who’s grown up and ask her, "How’s my boy?” 

She says he’s in the bathroom being silly with his Dad. 

I’m smiling when she tells me; it seems like yesterday. 

How quickly time goes bye-bye, my Daddy used to say. 


ALBUM DESIGN: Lloyd Crider 


PHOTOGRAPHY: Jed Carlson 
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IT’S AROUND YOU 

BLOOD ON BLOOD 












SIDE ONE 


IT’S AROUND YOU 
BLOOD ON BLOOD 

SIDE TWO 


WRITTEN ♦ RECORDED BY MICHAEL-JOHN HANCOCK & BRIAN ROBERTSON 
BLOOD ON BLOOD MIXED BY BEN H. ALLEN ♦ DRUMS BY SARAB SINGH 
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Thunder 



Like the wind you came into town 
Dropped your bags and you settled down 
We loved a little and we talked a lot 
But we never knew when to stop 
That same wind has brought you back again 
And this time you say you don’t want to leave 
Well let’s get down to the truth of the matter— 
What you got up your sleeve? 

And tell me what’s got into you? 

Could it be thunder 
Has woke you from your sleep? 

Could it be raining 
All over your parade? 

It must be thunder 
That slapped you in the face 
And tell me what’s got into you 
Made you think about me? 


Miles and miles away from you now 
I guess I never quite understood how 
You could love for so long 
I turn around and you’d be gone 
Well I worry about your intentions 
I worry about your plans 
Don’t hold on to me too tight Honey 
And don’t you dare call me your man 
And tell me what’s got into you 
Made you think about me? 
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Don—lead vocal, accoustic guitar 
Clark—lead and rhythm electric guitar 
Kevin—vocal, drums 
Nick—keyboards 
Steve S.—harmonica 
Brad—vocal, accoustic guitar 
Mark—vocal, electric bass 
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Production & Mixdown: Gary Reid 
Engineering: Rob Martens 
Cover Photo: Mike Quillinan 
All other photos: Cricket Meyer 

Photo Development & Processing: Rick Ransier/Debbie Huxtable 
Layout & Design: Karrie Potter 
Typesetting: Pro Comp, East Lansing, Mi. 


Now That I’m Here 

For so long you wanted my love 
For so long you tried, 

You did everything you could, girl, 

To be by my side. 

I tried hard to keep you away 
I fought your touch off night and day 
But it feels so right now 
I just can’t hide 

And what you wanted, you’ve gotten 
What you need is yours. 

What you’re feeling, I’m feeling, 

So don’t you dare reach for the door 
Now that I’m here. 

For so long I was not home 
For so long my friends said 
Sorry he's gone 
Then something touched me 
Deep down inside— 

Maybe it was a beat from your heart. 
Whatever, girl, 

Don’t let it stop. 

It feels so right now 
I just can’t lie 

And what you wanted, you’ve gotten 
What you need is yours. 

What you’re feeling, I’m feeling, 

So don’t you dare reach for the door 
Now that I’m here. 

Don—lead vocal, accoustic guitar 

Bobby—saxophone 

Clark—electric guitar 

Kevin—vocal, drums 

Nick—keyboards 

Brad—vocal, accoustic guitar 

Mark—vocal, electric bass 


For bookings, contact: 
4844 Janice Lee Drive 
Berry Tree Apts A101 
Okemos, Michigan 48864 

517-337-2505 






Tumble 

Tell me you love me 
If you can and if you can 
I will be your loving man. 

I will show you some affection 
Give you some direction 
Take a hold and make a stand. 

And if you can’t do that 
Learn how to tumble 
When you fall. 

Well I know the world is so uncertain 
It's one hell of a price we pay 
Just for learning. 

So I’ll tell you I love you 
If I do, if I do, 

And if I do I promise to be true. 

I will give you some affection 
Give you some direction 
Take a hold and make a stand. 

And if you can’t do that 
Learn how to tumble 
When you fall. 

Don—lead vocal, accoustlc guitar 
Clark—electric bass 
Steve E.—bluegrass banjo 
Kevin—drums 
Karrie—vocal, mandolin 
Steve S.—harmonica 
Brad—vocal, accoustic guitar 
Mark—vocal 

Tumble is written in memory 


All songs by Don Middlebrook 
Recorded at Solid Sound Inc. Ann Arbor, 
Engineer: Rob Martens 
Produced & Mixed by Gary Reid tor DGA 


With Me Tonight 

Something’s always missing 
And it’s getting harder to find 
It's something girl we can’t hide. 
We’ve been strong to love so long 
But always paid such a price 
Can't you see it in my eyes? 

And how much longer can I 
Stop from telling you 
Something you should know? 
Before you really hold me 
You've got to let him go— 

So you can be with me tonight 
All night. 

The Musicians 
Bobby Adams 
Clark Clawson 
Steve Ellis 
Kevin Meyer 
Nick Nelson 
Karrie Potter 
Steve Starkweather 
Brad Sweitzer 
Mark Wilson 

Productions, East Lansing, Mi. 


We didn’t need to argue 
When you left 
Early last night— 

I understand and 
Believe in what you do. 

But there's a time for running 
And a time for staying 
With the one you love. 

I only wanted to stay with you . . . 

I know the world has been a 
Lonely place for you 
And I'm not the one who can 
Tell you what to do 
So I'll just stay here and 
Hold you for awhile 
But you've got to know, 

When you let him go— 

You can be with me tonight 
All night. 


Don—lead vocal, accoustlc guitar 
Kevin—vocal, drums 
Nick—keyboards, strings 
Brad—vocal, accoustic guitar 
Mark—electric bass 


of Frank D. Middlebrook 


Mi. 


All Songs BMI 
. 1982 Windfall Records 
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SIDE TWO 


1. LORD (You’ve Been So Good To Me) 2. THERE IS A MOUNTAIN 

Beverly Forgey Beverly Forgey 

Recorded/BENSON SOUND, INC., Oklahoma City, OK 
Produced and Arranged by Larry R. Benson 
BENSON SOUND MUSICIANS & BACKGROUND VOCALISTS 
Executive Producer/Errtest Forgey 
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"SHARETHIS FANTASY" 

(Rich Contri/Dean Bailin) 
Moondown Music (BMI) 


"WITH YOU BY MY SI PE" 

Rich Contri 

Moondown Music (BMI) 


Produced by 
Dean & Rich 
Bailin Contri 



3826 COMMANCHE AVE. 
IAS VEGAS, NV 89121 
(702) 458-3957 


Management and Pirection 
TONY RICHARDS 
57 Colton St. 

Staten Island, MY 10305 
(718) 816-5412 

WARNING: All Rights Rtstrvtd. Unouthoriiod duplieition 
if • violation of applicable lows. 
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Loose Me 

j c /w 

1 WhereDo 
The Children 

| Play? 


WHERE DO THE CHILDREN PLAY 

Well I think its fine 

Flying jumbo planes 

Or hitching a ride 

On a Kingston train 

You know I been to school 

But Lord I’m such a fool 

And it isn’t my fault, no 

Cause I followed your rules 

Cho. 

I know we came a long way 

We're changing day to day 

But tell me where do the children play 

Where do they play 

Where do they play. 


I 

j LOOSE ME 

Another morning dawning 
t And my children must be fed 
I wake and see then yawning 
Where they lie six in a bed. 

I got no job and I got no way 
Of getting any bread. 

Loose me, Loose me, Loose me Lord 
Loose me, Loose me, Loose me Lord. 
Another day has ended 
And I walk a lonely road 
And my heart is bended 
Beneath a heavy load 
I got my youth and I got my strength 
And I got nowhere to go. 

Cho. 


We been building roads 
From way back in the past 
And they disintigrate, 

Lord and it happens so fast 
Cars fall apart 
But you don’t care 
And the people complain 
But the holes stay there. 

Cho. 

And there’s a tax increase 

With every crop decrease 

And we learn to fight one another 

But you tell us that you stand for peace 

Cause you work in the day 

And you sleep at night 

Cause you live in the dark 

And you think its light. 

Cho. 


JOHN 

JONES 












TRUTH 

UNMASKED 






the legend of the ORIGINAL LONE RANGER 


The man known today as the Ixmc Ranger (he 
recently changed it from the Black Lone Ranger) was born in 
Jackson. Mississippi on Fcbruaiy 1st of some unknown year. 

The age he gives has been between 62 and 61 for as long as 
anyone can remember. The oldest of nine children, he was sent 
to Denver to become a ranchhand on his uncle's plantation at the 
age of eight and a half. When he was 21 he began listening to 
the stories of the masked Texas ranger on the radio, and a year 
later when the Marshall in Denver gave him a badge as a gift, the 
young nun decided to become The Black Lone Ranger. He pul 
his mask on and swore to never be seen in public without it, and 
he's kept to that oath for over 40 years. 

To this day, whenever you sew the Ranger, be it on a 
CTA bus. at The Checkerboard Ixiungc or on the street, he's 
always in full western regalia, toy six shooters at his side (his 
real pearl handled Colt 45*s he keeps locked up at home) and his 
mask keeping his identity secret. Unlike the while Lone Ranger 
on TV (who began years after the Ranger donned his mask) this 
Ranger isn't playing around. 

"Clayton Moore (TV Lone Ranger) didn't wear his 
mask except when he was doing the show. 

I will never reveal my mask every day and 
every night until I go home!” 

In the 50’s the Ranger moved 
to Chicago, where he had people, including 
his mother and siblings, and he soon 
discovered the Blues. He began hanging 
around the great Muddy Waters, and as 
you can imagine, the musicians enjoyed 

Side 1 

Rock Mc(M. Morganficld) 

I'm A Man (M. Morganficld) 

Side 2 

I Want Yon To Love Me (M. Morganficld) 

End Of The Rainbow* (M. Mitchell) 

Rockin' Johnny-Guitar 
Sho ’Noff-Bass 

Seiji "Wabi" Yoguchi-Harmonica 
Kelly "Henry Jones" Littlcton-Drums 


Recorded by Klaus P. Schuller at First Step Studios, January 1996, except 
* Recorded live on WI-IPK Roctobcr Radio, October 25, 1995 Engineered by Ream 


the novelty of having a masked cowboy in their entourage. He earned Waters' 
equipment to sets and quietly studied him, until one day at The Heat Wave on 46th 
and State. Waters invited him to sing one on stage. The Ranger blew Muddy, and 
the audience, away with his dead-on tribute to the legend's vocal style. Over tin- 
years he's also sat in with such greats as 13.B. King (“(llc'd] always mess with my 
silver bullets"), the late, great McKinley Mitchell, whom he pays tribute to on this 
record, and such current Chicago Blues artists as Joan Baby, who has written a 
tribute to the Ranger. 

Though his performing repertoire is limited to a handful of Muddy 
Waters' classics, the Lone Ranger’s act is certainly not limited to his singing He 
rubs bellies with the ladies, dances, twirls his shooters and moves the crowd 

anyway be can. He makes it clear, “I am an actor. 
Blues singer and also I AM (be Lone Ranger!" And 
even if he can't find other musicians, that doesn't stop 
Ranger. His a cappella singing is perhaps more 
powerful than his work with bands, revealing the 
nuances of his voice, with which he sometimes 
imitates the instruments on his favorite records as well 
Though many musicians on the 
current Blues scene don’t give the Ranger 
the respect he deserves, there’s a lot they 
could learn about singing and entertaining 
from the man. and hopefully this record can 
help them. And as you listen to his songs 
remember his words, "Blues is the image 
Blues is the main key., of the Blues! And I 
AM the Blues Man. and the Lone Ranger 
sing the Blues everywhere I go." 

-Jake Austen. Roctobcr Magazinc-.Wuro 
17, 1996 

If you'd like to get in touch with the Ranger 
contact him c/o Roctobcr Records or try I K 
Checkerboard Lounge 423 JI. 43rd Si 
(Muddy Waters Drive), (312)624-3240 
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HAGGISi Brett Alexander Boye - All Guitars 

Jason Stuart- Drums and Percussion 

Produced by HAGGIS and Michael Arevalo 

Engineered by Michael Arevalo 

Recorded at Papa Joes' Studios 
935 Upland Ave 
Suite #2 

Reading, Pa. 19607 

Contact 1 Coolidge Records 

157 Coolidge Terrace 
Wyckoff, HJ 07461-2504 



copyright 1994 HAGGIS 


Thanks to Big Country, Mike Meyers, anyone who plays the bagpipes, 
FIFA, USSF, Pele, Harold Mackie, and Mike at Papa Joe's, 

If there is anyone out there which I forgot to thank, I'll take 
you out for a steak or something. 


Cft 0006 


Haggis is the national dish of Scotland consisting of a sheep*s 
or calf*s liver, heart and lungs, chopped with onions, suet, 
seasoning^, and. oatmeal and then boiled within a bag which is 
made from the sheep or calf. On November 30, the Scottish 
celebrate the feast day of St, Andrew by eating this lovely 
dish. Kind of like eating turkey on Thanksgiving here in the 
United States. 


The cover of this record is the lion which takes up two corners 
of the shield which represents The Royal British Arms which are 
used in Scotland, 
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we connect 

(Dance Radio Edit) 
b/w 

don't break in i heart 

(LP Version) 

*From the Atlantic album “STACEY Q: BETTER THAN HEAVEN” 
available on LP 81676-1, Cassette 81676-4 
and Compact Disc 81676-2 


MUSIC BY: SSQ 

Skip Hahn: Keyboard Systems 
Karl Moet: Drum Systems 
Jon St. James: Keyboard Systems 
Rich West: Keyboard Systems 
Rusty Anderson: Guitar Systems 



Synth Programming: 

Willie Wilcox & Karl Moet 
Stacey’s Hairdresser: Danny Medellin 
Photography: Aaron Rapoport 


PRODUCED BY JON ST. JAMES 
ASSOCIATE PRODUCER: WILLIE WILCOX 


45 RPM 
STEREO 


ATLANTIC RECORDING CORPORATION 75 ROCKEFELLER PL\ZA, NEW YORK. NEW YORK 10019 
© A Warner Communications Company 
© © 1986 Atlantic Recording Corporation for the United States and 
WEA International Inc. lor the world outside of the United States. Printed in U.S.A. 

Warning : Unauthorized reproduction of diis recording is prohibited by Federal law and subject to criminal prosecution. 
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BOYS NIGHT OUT 

MCA-53137- 
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BOYS NIGHT OUT 


{Timothy B. Schmit, Will Jennings, Bruce Gaifsc 
They're in heat in the heart of the city 
Big wind out of Mexico 
There's a girl wants it bad as me 
And I'll be right there when she lets go 
So let it all come down 
s 'Don't care where we're going 
Trouble in this town 
It's just what I need 
Tired of looking back 
No one lives forever 
Jumping off the track 
It feels good to me 

Don't you know it turns your blood to v 
When you're moving so fine 
It's the boys night out 
You can run those lights 
You can leave them on bright 
It's the boys night out 
Kept it straight just as long as I had to 
•Now I've got to let it ride 
There's a girl who needs love so bad 
And when I'm with her I feel alive 
I hear she's got some friends 


Don't you know it turns your blood to 
There's a war between good and evil 
It's not too hard to realize 
There's no way you can beat the devil 
'Til you look him straight in the eyes 


Music.(ASCAPJ. Blue Sky Rider Songs/ 
5ic.(BMI)/Edge ot Fluke Music.(ASCAP). 


PRODUCED BY DICK RUDOLPH 

Co-Produced by Bruce Gaitsch 


From the Timothy B. Schmit album, 
"Timothy B"mga-42029 

Direction: Front Line Management Co., Inc. 


MOV RECORD5 

r-©1987 MCA Records, Inc. ® 1987 MCA£§cords, lnc._Manufactured by MCA Records, Inc., 70 Universal City Plaza, Universal 
City, California-U.S.A. WARNING: All rights reSse.tvgd. Unauthorized duplication is a violation of applicable laws. MCA-53137. 
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MUSIC TELEVISION® 
BEST OF 


120 minutes 


RNVD 1447 APPROX. 30 MIN. 

©1991 RHINO RECORDS INC.* 
tiba RHINO HOME VIDEO. 
©13S1 MTV NETWORKS 



HOME VIDEO 


The copyright owner has 
licensed the picture con¬ 
tained in this video cassette 
for private home use only 
and prohibits any other use, 
copying, reproduction or 
performance in public, in 
whole or in part. All rights 
reserved. 










All of Charlie Rich’s hits are 
available now on these super Epic albums 



'P) 1974 CRS, Inc./Manufactured by Epic Recorda/CBS, Inc./51 W. 52 Street, New York City/© "Epic,”Marca Rep:. 
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Engineer Andrew Milano 
Arr. Conducted & Mixed by: 
Rick Tel 
Mastered at: 

Executive Recording ^Ltd. 
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DOOMSDAY 

(Danny Darrow and Robert Lee Lowery) 

DANNY DARROW 


Executive Producers: 
Danny Darrow, Louise Darrow 
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CTW-747 A 
33 1/3 RPM 
Time: 6:00 

Funky Version i 
Special Disco Mix 
By: Larry Levan 


©1978 CTW 


C, IS FOR COOKIE 

(Raposo) 

COOKIE MONSTER 
AND THE GIRLS 

©1978 Wizzybus Music Inc. ASCAP 


^S^R/BUTED 8V 



fflADEMARKS AND 


CTW-747 B , 
33 1/3 RPM / 
Time: 7:47 

Sweet Version « 
Special Disco Mix 
by: Roy Thode 
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COOKIE MONSTER 
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©1978 Wizzybus Music Inc. ASCAP 
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WHO WAS THAT MASKED MAH T 
the poems of 
The Maek^^Avenger 


1-The Poison IslTe Sphere (2:12) 

2-Exposition And Protest (5*00) 

v / 

3- To, Or Of, Or Not Concerning Mary (2:45) 

4- Introduotion To An Unwritten Poem (1:26) 

5-Words Spoken From Exile and Insights Gained Upon 
Contemplation Of A Buffalo's Breastbone (4:o8) 

6-To A Bearded Vulture In A Gustavus 
Adolphus Sweatshirt (4:10) 

7-There Will Be No Appendix (3*06) 

-the masked avenger- 
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CRI SD 322-B 

stereophonic 


Joel Lester, Patricio Spencer, Allen Blustine, 
Helen Harbison. Edward Murray, conductor, 
fape part realized at the Electronic Music Studio, 
School of the Arts, New York University 

WILLIAM HIBBARD 

STRING QUARTET 
Stradivari Quartet 
University of Iowa 
(Allen Ohmes, John Ferrell, 

William Preucil, Charles Wendt) 
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LET ME TAKE YOUR HEART 
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COM IN' BACK 

(Paul Cotruvo/Rich Cotruvo/Tonv Wallace) 

THE COTRUVO BROTHERS 
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Produced by Chris Kershaw 
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ISALINO SANTOS 
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Lado: 2 


4:34 

(27674) 


HOMENAGEM AO 54- CENTENARIO 
DE ANGRA DO HEROISMO — Slow 

Letra e mtfsica de ISALINO SANTOS 

Acompanhamento da Orquestra 
"IRMAOS ROCHA" 

01975 Isalino Santos 
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OLD BLUE JEANS 
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ANDREW SIMMONS 
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3230 Polaris, Suite #8 
Las Vegas, NV 89102 
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CAN YOU FEEL THE LOVE 

(Harriet Schock) 

ANDREW SIMMONS 
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Jerome Carlson 
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AND JEROME CARLSON 


SUNDAY MORNINGS 


(JEROME CARLSON, JAMES WALSH, JIM JOHNSON) 
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Vocal With 
Instrumental 
Accompaniment 
Arranged And 
Conducted By 
GEORGE ANDREWS 
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NOT FOR SALE 
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Corp. (BMI) 


MY SKIES WERE BLACK 

(But You Made Them Gray) 

(John Clifton) 

JEFFREY BLAND 
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Instrumental 7 
Arranged And 
Conducted By f 
GEORGE ANDREWS 


PROMOTION COPY 
NOT FOR SALE 


Ellison Music ? 
Corp. (BMI) 


MY SKIES WERE BLACK 

(But You Made Them Gray) 

(John Clifton) 
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Benson Sound Inc. 
Okla. City, Ok. 
Produced by 
Ernest Forgey 
Arranged by 
Larry Benson 
VPMF-CR-101 -A 


LORD 

(You've Been So Good To Me) 
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DON'T BREAK MY HEART 
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STACEY Q 

Produced by Jon St. James 
From Atlantic LP 81676 * 
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Cq^ ® 1986 Atlantic Recording Corp 
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WE CONNECT 
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INTO THE NIGHT 

(Timothy B. Schmit) 

From the MCA LP, MCA-42049, "Timothy B 


RECORDS 


TIMOTHY B. SCHMIT 

PRODUCED BY DICK RUDOLPH 
Co-Produced by Bruce Gaitsch 

© 1987 MCA 

% Records, Inc. ^ 

^'teCORos JNC youNWHRS^^ ^ 


Jeddrah Music 
4:38 ASCAP 






'001 9 



Do 


or 


PROMOTION COPY 
NOT FOR SALE 

Maplehill 
Music/ 

Vogue 
Music, Inc. 

(BMI) 

Time: 

:08 Intro 
2:53 Total 
©1977 
Polydor 
Incorporated 


STEREO 
PO 14448 

Int'l # 
2066893 
77 N 3303 


IF I HAD A CHEATING HEART 

/O (Wayland Holyfleld-Al Turney) 


% MEL STREET 

Cjp Produced by Jim Prater 

^7a, and Jim Vlenneau .*\k ^ 

CO/ »o« A , lDiel ost^ 


'0019 



Dolvclor 


PROMOTION COPY 
NOT FOR SALE 


Hall-Clement 

Publications 

(A Div. of 
Vogue Music, 
Inc.) (BMI) 

© 1977 
Polydor 
5 Incorporated 
> 

% 

T r. 


MONO 

PD 14421 

Inti. # 

2066 854 
\77 N 3022 
From Polydor 
Album PD-1-6114 
‘MEL STREE 




CLOSE ENOUGH FOR LONESOME 

(Bob McDill) 

MEL STREET 




// V< 


Produced by Jim Prater vjV 




■ r and Jim Vienneau , 
Rp Or A je D ,q]o St ^ 




'00l 9 ~z 



^Qo Produced by Jim Prater 

and Jim Vienneau , ^ 

0/?p O«ATED 810 



' 00» 9 1 




®“Columbia,”Marcas Reg. 


STEREO 

Intro. :05 

2:55 


45 RPM 
Radio 

Station Copy 

3-10018 

ZSS 159529 
® 1974 CBS Inc. 
Publisher: 
Screen Gems- 
Columbia Music, 
Inc./Songpainter 
Music (BMl)/ 
Colgems 
Music Corp. 
(ASCAP) 

NOT 

FOR SALE 


MAC DAVIS 

STOP AND SMELL THE ROSES 

-M. Davis - D. Severinsen- 
Arranged by Jack Nitzsche 
Produced by Gary Klein 









MAC DAVIS 


MONO 





r 

i 

4 

} 

: l 





Radio 

Station 

Copy 

4-45773 

JZSP 157 i 19 

Intro. :11 

3:00 

® 1972 CBS. Inc. 
45 RPM 
Publisher: 
Screen Gems- 
Columbia 
Music, Inc. & 
Songpainter 
Music (BMI) 

Not For 
Sale 




DREAM ME HOME 

-M. Davis- 

Produced by Rick Hall 

'*?/ MARCAS REG 





MAC DAVIS 


Radio 

Station 


STEREO 


Copy 

4-45773 

JZSS 157118 

Intro. :11 

i 3:00 

<g) 1972 CBS, Inc. 
45 RPM 
Publisher: 
Screen Gems- 
Columbia 
Music, Inc. & 
Songpainter 
Music (BMI) 

Not For 
Sale 


DREAM ME HOME 

-M. Davis- 

Produced by Rick Hall 




28 / 4 * 


MARCAS RES 


pp\t^ 






o- 




TLANTIC 


45 R P M 


v® 


INSTRUMENTAL 
A-24168 SP 

MONO 

* THE GODFATHER WALTZ 

(From the Paramount Picture 
O "THE GODFATHER") 

(Nino Rota) 


45-2870 

Pub., Famous; 
ASCAP 
Time: 2:41 
Arranged & 
Conducted by 
Tom Sellers 


THE ASSEMBLED MULTITUDE 

Produced by Bill Buster 4 $ ^ 

- & Tom Sellers ^ 


& Tom Sellers 




TLANT/C 


L® 


45 R.P.M. 

45-2870 

Pub., Famous; 
ASCAP 
Time: 2:41 
Arranged & 
Conducted by 
Tom Sellers 


INSTRUMENTAL 
ST -A-24168 SP 

STEREO 

THE GODFATHER WALTZ 

(From the Paramount Picture 
^ "THE GODFATHER") 

k (Nino Rota) 

'W THE ASSEMBLED MULTITUDE 

Produced by Bill Buster ^ 

& Tom Sellers o^-^l 

ZtC & ® 1972 Atlantic tt Qoa 

^£2£d/ng coRPjJSal^^ 


A-, 


A- 







^aviaisans v «- 0(V/ 



S l NOUVOO dno 





PROMOTIONAL RECORD 



HIGH FIDELITY 


7/922 

YW23054 
Gil Music 
Corp. 

(BMI) 2:50 


FromMERCURY s 
Aibum 

“TEARS AND 
LAUGHTER” 
MG-20661 
Vocal 


** 


TEARS AND LAUGHTER 

(Miriam Lewis) 

DINAH WASHINGTON 

With The Quincy Jones Orchestra 
Arranged by Al Cohn 

^ s *le . mercury ^° 
















PROMOTIONAL 

COPY 














WOLF GANG 

a PIECES OF YOU 302 



G0LD005 

© 2009 Max McElligott 
Under license to Neon Gold 




WOLF GANG 


THE KILL s ae 



G0LD005 
© 2009 Max McElligott 
Under license to Neon Gold 













*NT*RPRIS* 


Ricci Mareno 
Music/Jacknife 
Music (SESAC) 

Taken From 
The Album, 
ENS-1029, 
"OBIE FROM 
SENATOBIE" 


RADIO STATION 
COPY 

NOT FOR SALE 

STEREO 

ENA-9084 

E$-01325 
(Intro. :07) 
Time: 2:43 
® 1973 STAX 
RECORDS, INC. 


OCTOBER, 1973 

% 

% "THE IfNIUCKIEST SONGWRITER IN NASHVILLE , 


-Bobbv Fischer- 

O. B. McCLINTON 

Produced by 0. B. McClinton 


r£) v rroaucea Dy u. b. nncuinTon 
• A q. . and Tommy Strong 

of Stax Records '° c- ' _ 




STEREO 


1344 


JB 


1344 ) 


(PB 


Produced by 
Waylon 
Jennings and 
Richie 
Albright 


344 


A 


PB 


NOT 


FOR SALE 

Waylon 
Jennings 
Music, BMI 

4:11 

Intro: 09 
End: Fade 


I'VE ALWAYS BEEN CRAZY 
(Long Version) 

(Waylon Jennings) 

WAYLON JENNINGS 


TMK(t) ® REGISTERED • MARCA(t) REGISTRADA(s) 
RCA CORP —MADE IN U S A. ® 1978 RCA RECOROS 



















Produced by 
Waylon 
Jennings and 
Richie 
Albright 



STEREO 
JB-11344 
(PB-11344) 

PB-11344-C 

NOT 

FOR SALE 

Waylon 
Jennings 
Music, BMI 

2:53 

Intro: 09 
End: Fade 

I'VE ALWAYS BEEN CRAZY 
(Short Version) 

(Waylon Jenninqs) 

WAYLON JENNINGS 

TMK(t) <g> REGISTERED • MARCA(t) REGISTRADA(t) 

RCA CORP —MADE IN U S A. <© 1978 RCA RECORDS 












C^UI^S/ 

NOT AtZ RADIO * 

> F0R DDM ^1? STATION 

resale I ^ I COPY f 


4-43429 






PATTI 

PAGE 



4-43429 

JRZSP 71316 

Publisher 
Painted Desert 
Music Corp. 
(BMI) 

2:20 


THAT’S WHAT I TELL THEM 

-J. RusselI- 

Arr. and Cond. by Robert Mersey 
q Produced by Robert Mersey 

u ^ g ia / 5 a r 

ilrj MARCAS RtG) y 










@ 'Columbia,” Marcas Reg. 


STEREO 

Intro. :22 

3:33 


45 RPM 

DEMONSTRATION 
NOT FOR SALE 

18-02805 

ZSS 168947 
© 1982 CBS Inc. 

Publisher: 
Tree Publishing 
Co., Inc./Five 
Of A Kind 
Publishing 
Co. (BMI) 


KARLA BONOFF 

PERSONALLY 

-P. Kelly- Taken From The Columbia Lp: 
“WILD HEART OF THE YOUNG" FC 37444 
Produced by Kenny Edwards 




cnVicTE 

IOHN GARY 1 

Arr. & Cond. by David Gates 


47-8617 

Leo Feist inc. 
ASCAP 

(RPKM-0371) 

2:02 


NOT FOR SALE 

Producer: 
Neely Plumb 


9 


LINGER AWHILE 

(Harry Owens-Vincent Rose) 






,s r* 


'*<>*(,) , 


RADIO 


CO** 0 * 




0 * 





TL ANTIC 




INSTRUMENTAL 
ST-A-20566 SP 


45 R.P.M. 

45-2780 

Pub., Leeds 
Musi c Corp. , 
ASCAP 
Time 2 47 
Arr & Cond. bv 
Tom Sel Iers 
(In Association 
with John 
Madara Ent. Ltd.) 
1971 Atlantic 




V 


MEDLEY FROM "SUPERSTAR'' 

(A ROCK OPERA) 

(Based on the following Musical Themes 
from "Jesus Chri st-Superstar: " t 
"Superstar," "Simon Zealotes," 
"The Temple," "Everything's Alright") 
(A. Lloyd Webber-Tim Rice) 

THE ASSEMBLED MULTITUDE 


A\ 


*e, 


Prod, by Bill Buster; 
& Tom Sel lers 


. & i om bei i ers 






TLANT/C 


L® 


INSTRUMENTAL 
A-20566 SP 


MONO 


/Am i 

! 


45 R P. M 


45-2780 

Pub., Leeds 
Musi c Corp., 
ASCAP 
Time 2:47 
Arr. & Cond. by 
Tom Sel lers 
(In Association 
with John 
-Madera Ent. Ltd.) 
@ 1971 Atlanti c 




MEDLEY FROM "SUPERSTAR" 

(A ROCK OPERA) 

(Based on the following Musical Themes 
from "Jesus Christ-Superstar: " 
"Superstar," "Simon Zealotes," 

"The Temple," "Everything's Alright") ^ 

^ (A. Lloyd Webber-Tim Rice) 

S/JHE ASSEMBLED MULTITUDE ** 

'C. Prod, by Bill Buster; 

& Tom Sellers 

CORP.. 1841 






Dena Music,- Inc. 
ASCAP 
Time 3:08 


45-16619 

MB-12931 


% LOUIS ARMSTRONG and DANNY KAYE 
^ THE FIVE PENNIES SAINTS S 

Kf, (Sylvia Fine) A? 

■ From DLP 9500, the Sound Track of , \- 

. “Oa, (the Paramount Picture, 

v < <4, "The Five Pennies" 

*0 0o 5-64 

^?***«. * dwbioh #*** 



Public Domain 
Time 1:57 


45-16619 

MB-12935 


BILL 


LOUIS ARMSTRONG 
BAILEY. WON'T YOU PLEASE 
COME HOME 

(H. Cannon) 

From DLP 9500, the Sound Track of ^ 
fa the Paramount Picture, 

Cm, "The Five Pennies" ***** 

. , 5 $, sl 0H 0« * 


jS> 
✓ 


i 

/ 


'amer Bros 



ftCORo* 


EMMYLOU 

HARRIS 

Produced by 
Brian Ahern 
for Happy , 
Sack \ 

Productions 


r From the 
Warner Bros 
Album 
BS 2998 
LUXURY 
LINER 


MAKING BELIEVE 

(Jimmy Work) 
Acuff-Rose Pub., Inc.-BMI 


f)1977 Warner Bros 
Records Inc. 

3 300 Warner Blvd .eu^ 0 * 



Earner Bros Reco f< ^ s 



/■* # \ 
M ^ % 


EMMYLOU 
^HARRIS 

5 Produced by 
Brian Ahern 
for Happy a 
Sack V 1 

Productions 




WBS 8388 

(UCA 6384)S 

3:43 i 


3 3oq 


From the 
Warner 
Album 
BS 2998 
LUXURY 
LINER 

I'LL BE YOUR 
SAN ANTONE ROSE 

(Susanna Clark) 

Sunbury Music Inc.-ASCAP 

^ 19 7 7 Warner Bros. 

Records Inc. 

^arne' Blvd . Bur 




^avidrsans v '- 0n . 



P-B-8142 

X500979 


★ STEREO 

PROMO 

Not For Sale 

(from the LP 
“Madness, Money 
And Music" 
ST-17080) 
Produced fay 
Christopher Neil 




4:14 (Intro :18) 

<©1982 EMI 
Records Ltd. 


I WOULDN'T BEG FOR WATER 

(M. Leeson—P. Vale) 

Unichappell Music — BMI 

SHEENA EASTON 


Recorded in England 




MARCA 













From the album "Pia 




E-47428-A 

STEREO 

(AR) 

© 1982 
Elektra/Asylum 
Records for the 
United States and 
WEA International 
Inc. for the world 
outside of the 
United States. 


The Brooklyn 
Music Co. - 
ASCAP 
Can t Stop 
Music / BMI 


Time: 3:56 


PIA ZADORA 
I'M IN LOVE AGAIN 

(Linda Laurie/Jacques Morali) 
Produced by Jacques Morali 








E-47428-B 

STEREO 

(AR) 

® 1982 
Elektra/Asylum 
Records for the 
United States and 
WEA International 
Inc. for the world 
outside of the 
United States. 


PIA ZADORA 
T'S WRONG FOR ME TO LOVE YOU (Theme 
from the Motion Picture "Butterfly") 

/Fnnirt AArtrrirnnp/rnrnl rnnnrtrt^ 


/ 

/ 


(Ennio Morricone/Carol Connors) 
From the album "Pia" 











FOR RADIO STATION USE ONLY 


Red Cloud 
Music/ 
Night River 
Publishing 
ASCAP 
Intro 20 
Time 3:50 
Close Fade 
® 1982 Elektra/ 
Asylum Records 
for the United 
States and WEA 
International Inc 
. for the world 
L outside of the 
United States 

% 

v 

x 


X 


°'r. 


GLENN FREY 
I FOUND SOMEBODY 

(Glenn Frey/Jack Tempchin) 
From the album "No Fun Aloud" 


E-47466-A 

(SP) 

MONO 

PRODUCED BY 
GIENN FREY. 
ALLAN BLAZEK 
AND 

JIM ED NORMAN 


C f 




/ 




l Oi 


''©O, 


' e 9a 8/vd Los Ange'© s 


CO" 


qO' 





















^y.UIW$ 

f , " 0T l4.5l/^l Rfl010 ' 

U f0R RPM W STATI0N Tf 

RESALE I KKfVl | fX| copY J 


THE NEW 
CHRISTY 
MINSTRELS 


SIDE 1 

JZSP 77980 

P u b: M i 11 e r 
Music Corp.& 
Heritage House 
Musi c Co. 
(ASCAP) 

2:08 


SPECIAL ALBUM EXCERPT 

COMPANY OF COWARDS 

R. Sparks; From the MGM p res en tat ion" Advance 
To The Rear**A Ted Richmond Production 
”Today”-CL 21 59/CS 8959 ^ 

,0^ 


.-—-"OSS 







V ^ NOT 45 U ,| RADIO / Vt 

l J F0R %f# STATION A/ 

RESALE | RPM| K| COPY f 


THE NEW 
CHRISTY 
MINSTRELS 


SIDE 2 

JZSP 77981 

Pub:Miller Music 
Corp. &Her i tage 
House Music Co. 
(ASCAP) 

2:27 


SPECIAL ALBUM EXCERPT 

COMPANY Q WHISTLE MARCH-INSTRUMENTAL 

(COMPANY OF COWARDS) R.Sparks; From the 

MGM presentation*’Advance To The Rear”; A 


© 


Ted Richmond Production 


' c o, 




*%A- 


*Today”-CL 2159/ 


CS 8959 
marcas REG 


p r\e* 


rttO 








\ 


Produced by 
Ronnie Milsap 
and Tom Collins 
Strings arranged 
by D. Bergen 
White/Performed 
by the 

Nashville String 
Machine 






STEREO 

PB-13216 


PB-13216-A 
Plan Two 
Music, ASCAP 

3:28 


ANY DAY NOW 

(Bacharach-Hillard) 

RONNIE MILSAP 


TMK(S)® Registered • MARCA(s) REGlSTRADAis) 
RCA CORP -MADE IN U S A ® T982 RCA RECORDS 


Produced by 
Ronnie Milsap 
and Tom Collins 
Strings arranged 
by D. Bergen 
White/Performed 
by the 

Nashville String 
Machine 



IT’S JUST A ROOM 

(Mike Reid) 

RONNIE MILSAP 

TMK(S)® Registered • MARCA(s) REGISTRAOA(s) 
RCA CORP — MAOE IN U S A ® 1982 RCA RECORDS 




STEREO 

PB-13216 

PB-13216-B 
Lodge Hall 
Music, ASCAP 

4:16 






jmerDimj 


STEREO 


Hallnote Music 
(BM!) 

(J. Rodriguez) 
From 

MERCURY’S 
Album MY 
THI RD ALBUM 
SRM-1-699 




r 

1 

L 

A 


Promotion Copy 


73493 

2-50328 
Time: 2:30 
PRODUCED BY 
JERRY 
KENNEDY 


Phonogram Inc 


DANCE WITH ME (JUST ONE MORE TIME) 

JOHNNY RODRIGUEZ 



IpniiihI 


© 

{jmeroun/j 


*° OlSTftiauTf o 











STEREO 


Promotion Copy 
Not For Sale 


Hill and Range 
Songs Inc. 

(BMI) 

(J. Wills - 
B. Wills) 

From 

MERCURY’S 
Album MY 
THIRD ALBUM 
SRM-1-699 


73493 

2-50329 
Time: 2:57 
PRODUCED BY 
JERRY 
KENNEDY 


©1974 

Phonogram Inc. 


FADED LOVE 

JOHNNY RODRIGUEZ 


jnwrcwnj 


4 *0 O'STftlluTi o 







GOLD 

STANDARD 

STEREO 

GB-14068 

GB-14068-A 
Kenny O’Delt 
Music, BMI 

3:11 


PRODUCED BY 
BRENT MAHER 


MAMA HE’S CRAZY 

(from the "Why Not Me" album, AH11-5319) 
(Kenny O'Dell) 

(Wynonmi'and^aomi) 

TMK(s)® Registered • MARCAfs) REGISTRADA(s) 

RCA CORP -MADE IN U S A £) 1983 RCA RECORDS 







n ^ C n ^ f~f\ I 


PRODUCED BY 
BRENT MAHER 


GOLD \ 

STANDARDS 
STEREO \ 
GB-14068 

GB-14068-B 
Tree Pub. Co., 

Inc., (Tree Group), i 
BMI/Cross Keys 
Pub. Co., Inc. 

(Tree Group)/ 
Welbeck Music 
Corp./Blue Quill 
Music, ASCAP / 

3:29 / 


WHY NOT ME 

(from the “Why Not Me” album, AHL1-5319) 
(Harlan Howard-Sonny Throckmorton-Brent Maher) 

(Wy nonifa J anS*lfaom i) 



Not For Resale 
Radio 

Station Copy 

8-20006 

JZSP 159356 

<D 1974 CBS Inc. 
Intro. :06 

2:24 

Publisher: 
Algee Music 
Corp. (BMI) 


MONO 
45 RPM 

Produced by 

Billy Sherrill 


.OVE MY FRIEND 

-B. Sherrill - M. Wilson- 

CHARLIE RICH 

Strings Arranged by 
Bill McElhinev 











Terry - Ellington 


441180 

JZSP 43699 


Tempo Music, Inc, 
(ASCAP) 2:37 



DUKE'S PLACE 

Vocal by Ozzie Bailey 

R. Roberts-B. Katz-Thiel-Ellington 


DUKE ELLINGTON and 
his ORCHESTRA 

Robbins Music Coip. 
(ASCAP) 2:30 


COLUMBIA 

45RPM 

NOT FOR SALE 


4-41180 

JZSP 43700 





UNTOUCHABLE 

(Dar Shan) 


IRENE REED 

with 

COUNT BASIE 

& His Orch. 

Prod, by Teddy Reig 

® *°UlETTE RECORD** vHC ‘ 


Pornie 


Mus. Corp. 


(BMI) 


13 


R-44 l 


45 RPM 

(16516) 









ALEXANDER’S RAGTIME 

(Irving Berlin) 


R 


44 


45 RPM 

(16517) 


Irving Berlin 
Music Corp. 
(ASCAP) 2:51 


IRENE REED 

with 

COUNT BASIE 

& His Orch. 
Prod, by Teddy Reig 

® *OUL£T te record^ 





NOT 

FOR SALE 


PROMOTION 


5869 

> J 152-14) 

Arra nged & 
Conducted by 

Ralph 

Carmichael 


THE KING/. 
FAMILY 1 

With Bob 
Clarke & H 
T h e King V 
Cousins ^ 
Produced for ' 
Aid king Prod 
f B y J i rn m y 


THE MEN IN MY LITTLE GIRLS LIFE 

(Deane-Candy-Shayne) 
a J*ewel Music ASCAP - 2:45 

rA a From The Warner Bros. Album ^|| 

1^8*4 a W WS 166F - King Family Live 1 
w 4 J&Aa a (In The Round) k A 

. 






alCOROS ( Us > 


HU S 

FOR SALE 


PROMOTION 


5869 

(J15211) 

Arranged & 
Conducted by 
Ralph 


THE KING 
FAMILY 


W i th A I v i no 
Rey 

Produced for 
A 11 kin g Prod 
By Jimmy 
Milliard 


Carmichae 


BAILEY 

by M. King) 


BILL 

(Adapt. 


From The Warner Bros. Album 
W WS 1660 - King Family Live 
4 a (ItiThe Round) 4 k 






® ft. 


PROMOTION 

RECORD 

TIME: 2:14 


NOT FOR SALE 

45 RPM 
4-41401 


Publisher: 

Tempo Music, 
Inc. (ASCAP) 


Vocal by Lil Greenwood JEllingtion-Strayhorn)- 


DUKE ELLINGTON & 
^ his ORCH. ^ 




PROMOTION 

RECORD 


TIME: 2:23 

Publisher: 
Cromwell Music, 
Inc. (ASCAP) 


45 RPM 
4-41401 

JZ'SP 47612 


HAND ME DOWN LOVE 

Vocal by Ozzie Bailey -Sigman-Ellington)- 

DUKE ELLINGTON & 
his ORCH. 












DENIECE WILLIAMS 

DO WHAT YOU FEEL 

-D. Williams - G. Duke- Taken From The 
Columbia Lp: “I’M SO PROUD" FC 38622 
Produced by George Duke for 
George Duke Enterprises ^ 





DENIECE WILLIAMS 

LOVE, PEACE AND UNITY 

-D. Williams - S. Sigman- Taken From The 
Columbia Lp: “I’M SO PROUD" FC 38622 
Produced by Deniece Williams 






STEREO 
45 RPM 


DEMONSTRATION 
NOT FOR SALE 

14-02828 

ZSS 168959 

® 1982 CBS Inc. 
Intro. :31 

3:50 

Publisher: 
Dreena Music/ 
Dan Daley 
Music (BMI) 


STILL IN SAIGON 

-D. Daley- Taken From The Epic Lp: 
“WINDOWS” FE 37694 

THE CHARLIE DANIELS BAND 

' r ( A Produced by John Boylan for 
/ c , -< Sir Charles Productions 

^OEmark of CBS '^ C ' 




Produced by 
Chips Moman 
Willie Nelson , 
appears couws 
of CBS Records 


STEREO 

JK-13073 

(PB-13073) 

PB-13073-A 

I NOT 
/. FOR SALE 

Irving Music/ 
Parody Publishing, 
BMI 

2:50 

Intro: 06 
End: Cold 


(from the "Black on Black" album. AHLt-4247) 
(Waylon Jennings-Don Bowman) 

TMKjsV® Registered • MARCAlst REGISTRADAtsi 
RCA CORP.-MADE !N U S A © 1982 RCA RECORDS 




FOR SALE 


45 R.P.M. 


Leo Feist, Inc® 

ASCAP 

2:59 


K13616 

(101,063) 


DOMMAGE, DOMMAGE 

(Too Bod, Too Bod) 

(Paul Vance-Lee Pockriss) 

BETTY MADIGAN 


Arr. And Cond. By Horace Oft 
Prod. By Tom Wilson 


*>/u 


Prod. By Tom Wilson .' 

% ^M£TRO-GOLD^^ 




NOT 

FOR SALE 


M'€‘ 

-iL«*C JOCKKyp^ 


45 R.P.M* 


Miller Music 

ASCAP 

2:17 


Kl3616 

( 101 , 064 ) 


FORTISSIMO 

(Canfora-WertmuSler-Vcmce-Snyder) 

BETTY MADIGAN 

Arr. And Cond. By Horace Ott 


Prod. By Tom Wilson 
°r MErRO-GOlO^^ NH ^® 




® “Columbia,"Marcas -Reg 


NO 


MO 

Intro. :06 

2:26 


45 RPM 

DEMONSTRATION 
NOT FOR SALE 
3-10063 

ZSP 160207 
® 1974 CBS Inc. 
Publisher: 
April Music 
Corp. & Big Hil 
Music Corp. 
(ASCAP) 


Arranged by 
Joe Brooks 


ffilCHAEL 

THE CHILDREN’S SONG OF HOPE 
(200 MILLION PEOPLE) 

-J. Brooks- 

Produced by Joe Brooks for 
Cashwest Productions 





®"Columbia,”Marcas Reg. 


STEREO 

Intro. :06 

2:26 

Arranged by 
Joe Brooks 




45 RPM 

DEMONSTRATION 
NOT FOR SALE 
3-10063 

ZSS 160203 
® 1974 CBS Inc. 
Publisher: 
April Music 
Corp. & Big Hill 
Music Corp. 
(ASCAP) 


MICHAEL 

THE CHILDREN'S SONG OF HOPE 
(200 MILLION PEOPLE) 

-J. Brooks- 

Produced by Joe Brooks for 
Cashwest Productions 








□G CM 


Produced by 
Bob 

Montgomery 
for Bob 
Montgomery 
Productions 


MONO 
JH-11682 

(PB-11682) 
PA-11682-C 

NOT 

FOR SALE 

House of 
Gold Music, 
Inc./T ree 
Publishing 
Company, 
Inc., BM I 

2:49 
Intro: 09 
End: 


I AIN'T GOT NO BUSINESS 
DOIN' BUSINESS TODAY 

(from the “If Love Had A Pace” album, 
AHL1-3391) (Johnny Slate-Danny Morrison) 

RAZZY BAILEY 

TMK(s) ® REGISTERED • MARCA(s) REGISTRADA(s) 

RCA CORP —MADE IN U S A. ® 1979 RCA RECORDS 


















I AIN'T GOT NO BUSINESS 

DOIN' BUSINESS TODAY 

(from the “If Love Had A Face" album, 
AHLl-3391) (Johnny Slate-Danny Morrison) 

RAZZY BAILEY 


TMK(s) Gj REGISTERED • MARCA(s) REGISTRADA(s) 
RCA CORP—MADE IN U S A fa 1979 RCA RECORDS 


Produced by 
Bob 

Montgomery 
for Bob 
Montgomery 
Productions 


FOR SALE 

House of 
Gold Music 
Inc./T ree 
Publishing 
Company, 


BM 


49 


Int 


09 


ro 


End 


Fade 


















From tn« MGM TV Saries "Then Come Ironten 1 
(Handricks) 

MICHAEL PARKS 

V /o Fred- ktd kn. By „ 

'S / 0 Jmm« HMdHdu 

° F Metrq.gqld*'*^ ^ 














fAV C\SCJOCK£K fit 

\ c % 

L * m 

T m I ! (\Mkto Mnuo 


THE 
RIGHTEOUS 


I (Who Have 
Nothing) 


BROTHERS 


(Leiber-Stoller- 

Donida) 


Arr. And Cond. 

By Bill Baker 
Prod. By Bill Medley 
A Righteous 
Brothers Prod. 


Milky Way Pub., Trio Music 
And Cotillion Music 
(BMI) 

2:57 

From Album V/V6 5010 


* VK-10523 

^ (CS8-5—Record No. 4) 

v 

m2***.. 




*J!!? ° F MerRocoio^ 



• . X % 


<3 

THE 

RIGHTEOUS 
BROTHERS 

Arr. And Cond. 

By Bill Baker 
Prod. By Bill Medley 
A Righteous 
Brothers Prod. 


ISLAND 
IN THE SUN 

(Belafonte-Burgess) 


VK-10523 
(CS8-5—Record No. 4) 
(L 82) 


Clara Music Publ. 
(ASCAP) 

2:51 

From Album V/V6 5004 


^^METRO-GOIO^H^^ 





MICKEY 

(N. Chinn/M. Chapman) 

Published by Chinnichap Publishing Inc./ 
Careers Music Inc. (BMI) 

Produced by GREG MATHIESON and TREVOR VEITCH 


TONI 

BASIL 


CHS 2638 DJ 

(CHS 2638-AS) 

3:36 

® 1982 
Chrysalis 
Records 


PROMOTION 
NOT FOR SALE 


Chrysalis, 






SIDE A 


STEREO 


PRODUCED BY 
ORLEANS 
CO—PRODUCED 
BY 

ROY CICALA 


(INI 00072 

(3:51) 


©1979 INFINITY 
RECORDS, INC. 


LOVE TAKES TIME 


(Marilyn Mason, Larry Hoppen) 
Orleansongs (ASCAP) 


ORLEANS 


recO*£>* 


^°ORDs INC. 10 EAST 5 3 S 



(INI 00073) 
(4:17) 

©1979 INFINITY 
RECORDS, INC. 


SIDEB 

STEREO 

PRODUCED BY 
ORLEANS 

CO-PRODUCE! 

BY 

ROY CICALA 


ISN'T IT EASY 

(Wells Kelly, Sherman Kelly) 
Orleansongs (ASCAP) 

4^ ORLEANS Q s 
S£l*'TY REC0g 

INC. 10 EAST 



Produced by 
^ Mike Curb 
•^.Product ions 
C> 

^ Arranged by 
k O, H.B. Barnum 


M 14746 

(74 L 6403) 


LOVE ME FOR A REASON 

J. Bristoi-W. Brown, Jr.-D, Jones, Jr,) 

THE OSMONDS 

@ 1974 WGM Records, Inc. o 

■L2L"< r.65 SUNSET 8°°^ 




Caseyem Mus ic 
Des iderata 
Music (BMI) 
Time: 3:06 


KOLOB 

RECORDS 


Produced by 
Mike Curb 
Productions 


co 

14746 I 

L 6404)^* 


M 


Arranged by 
H.B. Barnum 


(74 


FEVER 

(Denny Randell & Letty Jo Randell) 

THE OSMONDS 




1974 MGM Records. 


Inc. 


^ ' ,f ^ c . 716 5 SUNS£^ ® 



All RIGHTS Op 





45£636-DJ\ 

@1974 \ 

MAM \ 
Records Ltd. \ 
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Side 2 


LET ME TAKE YOUR HEART 


COMIN' BACK 


NIGHTS WHEN YOU'RE GONE 
I'M ALONE AND AFRAID 
SOMEONE WILL COME AND 
STEAL YOUR HEART AWAY 
AND LEAVE ME ON MY OWN. 

BUT IF YOU LET ME 
TAKE YOUR HEART 
AND SHOW YOU WHAT'S INSIDE 
MAYBE WE'D NEVER PART 
I'D ALWAYS FEEL YOU THERE. 

LET ME TAKE YOUR HEART 

LET ME TAKE YOUR HEART 

ALL MY DREAMS WOULD ALL COME TRUE 

IF YOU LET ME TAKE YOUR HEART. 

BABY PLEASE TRY 
UNDERSTAND ALL I HAVE TO SAY 
GIVE ME YOUR HAND 
GIVE YOUR LOVE AWAY 
TO THIS SIMPLE MAN. 

EACH MOMENT IS A SPECIAL TIME 
A SPECIAL FEELIN' TO SHARE 
WE'LL TAKE TO THE AIR AND FLY AWAY 
ON MEMORIES OF DAYS GONE BY. 

LET ME TAKE YOUR HEART 

LET ME TAKE YOUR HEART 

ALL MY DREAMS WOULD ALL COME TRUE 

IF YOU LET ME TAKE YOUR HEART. 


MUSIC PAUL COTRUVO 

LYRICS PAUL COTRUVO 

TONY WALLACE 


WHEN I LEFT YOUR HOUSE THIS MORNING 
SWORE IT WOULD BE THE LAST TIME 
I'VE GOT TO START A NEW LIFE 
AND GET YOU OFF MY MIND, 

WHEN YOU SAID YOU DIDN'T NEED ME AROUND 
I SAID I'D LEAVE AND NEVER COME BACK TO TOWN 
BUT NOW I'M COMIN' BACK, COMIN' BACK, 

COMIN' BACK TO SEE YOU AGAIN. 

WHAT GOOD DOES IT DO FOR ME TO TELEPHONE 
YOU WON'T RETURN MY CALLS, 

WHEN I KNOW YOU'RE NOT ALONE 
I COULD CLIMB THESE WALLS 
I KNOW YOU SAID YOU DIDN'T WANT ME AROUND 
I KNOW YOU'VE PLAYED ME LIKE SOME KIND OF CLOWN 
BUT I'M STILL COMIN' BACK, COMIN' BACK, 

COMIN' BACK TO SEE YOU AGAIN. 

YOU ONLY SAW WHO YOU WANTED TO SEE 
I DAMN WELL KNEW THAT IT WASN'T ME! 

WELL I PASSED YOUR HOUSE THIS EVENING 
FEELIN'S HAVE HARDLY CHANGED 
SOMEDAY I'LL START A NEW LIFE 
SOMEDAY I'LL REARRANGE, 

WELL I KNOW I'M ONLY FOOLIN' MYSELF 

YOU'LL PROBABLY TOSS ME OUT FOR SOMEBODY ELSE 

BUT I'M COMIN' BACK, COMIN' BACK, 

COMIN' BACK TO SEE YOU AGAIN. 

DON'T 'CHA KNOW I'M 
COMIN' BACK, YES I'M 
COMIN' BACK 

COMIN' BACK TO SEE YOU AGAIN. 

DON'T 'CHA KNOW I'M 
COMIN' BACK, YES I’M 
COMIN' BACK 

COMIN' BACK TO SEE YOU AGAIN. 


CREDITS 

Produced by Tony Wallace. Recorded at Enactron Studios, North Hollywood, California. Engineered by Donovan 
Cowart/Stuart Taylor. Musicians: Paul Cotruvo, lead guitar, acoustic guitar, lead vocals; Rich Cotruvo, pedal steel 
guitar, acoustic guitar, background vocals; Jon Wolff, acoustic piano, fender rhodes; Jim Pugliano, drums; Dave 
McDaniel, bass; Tony Wallace, percussion, background vocals; 

© 1982 Denny Street Productions, ASCAP 









Sweet 
Becky Ann 




© 1983 Sharia Taylor/Terry Welborn 
Lead Vocal: Sharia Taylor 


Backup Vocals: 

Mike Ferguson 
Terry Welborn 
Chris Kershaw 

Sweet Becky Ann 

© 1983 Sharia Taylor/Terry Welborn 
Lead Vocal: Terry Welborn 
Backup Vocals: 

Mike Ferguson 
Sharia Taylor 
Chris Kershaw 


Guitars: John Hooper Producer: Chris Kershaw 

Drums, Percussion: Brad Smith Recording Engineer: Bob Singleton 
Bass Guitar: Bob Gentry Mixing Engineer: Linda Adelkoff 

Piano, Synthesizer: Chris Kershaw Studio: January Sound, Dallas 

Thanks to Jim Whitsitt, Dennis Lord, Terry & Judy Sauder and Jim 
& Sharon Gorman for all your support, financial and otherwise. 
Thanks to Mr. & Mrs. Jim Taylor, Mr. & Mrs. Reagan Ferguson and 
Mr. & Mrs. Gene Welborn for making us all possible. 

Thanks to Otis, my man, for hangin’ in. 

Photography: Steve Seeger Makeup: Peter Anthony 
Cruisin' Records 3023 Routh Dallas, Texas 75201 
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ONE MORE 


LYRICS: When you’re all alone and down, 

And nobody is around ... 

And you are near the door that’s the end ... 

Can’t go on no more, 

You close that final door 
And you can’t start over again 
I’m telling you my friend, 

There ain’t no end ... 

One more, one more, one more... 

CHORUS: His name is Jesus, His name is Jesus, 
And He died a long time ago. 

Rose again my friend, 

Three days from the end, 

And He lives in you and me for ever more. 
LYRICS: Others have gone before, 

Thru this mystic door... 

The one where the Light always shines, 

So you see what I say, He is the way. 

The Light that lives inside... 

He died for you and me, so we could be free. 

One more, one more, one more... 

LYRICS: On that final day He died ... 

They were laying bets aside... 

Saying surely this was His final end ... 

But He rose again, saying there was no end ... 
For we start all over again ... 

So you see my friend, there is no end ... 

One more, one more, one more... 
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DA BRONX COWBOY 


LYRICS #7: Well,... I have done much travelin’ 
Athens, Paris, and L.A— But I’m tellin’ 
You Brother... the hot spot is The Bronx, U.S.A. 
CHORUS: Now before you start laughin’... 
Now before you fall on the floor... 
Bronx Cowboys are growin'... in numbers more and more, 
You can keep old Montana... Wyoming ain’t fun anymore... 

Stay on the Pelham Bay Central... and da Bronx 
Will come along ... 


LYRICS: Then comes Arthur Avenue ... 

Pizza and sausage will do... 
And the comes Yankee Stadium 
Billy Martin, we miss you ... 
So come on all you cowboys, 
With your fancy hats and fancy boots too... 

‘Cuz if you want to see buffalo... 
You gotta come to the Bronx Zoo. 
CHORUS: Repeat as above. 
LYRICS: You can keep Rome and its ruins ... 
We got Fort Apache tours everyday... 

And if you cant to be the President 
You gotta tour the South Bronx today. 

REPEAT#! LYRICS 
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SUNDAY MORNINGS 

MUSIC; JEROME CARLSON, JAMES WALSH, JIM JOHNSON 
LYRICS: JEROME CARLSON 

Introduction: 

I remember when we said, “Wont it be nice — to 
stay in bed once the kids are finally gone?” 

Well, here we are; dont get me wrong, it’s nice 
to have some time alone. 

But, when I think back, I recall Sunday mornings 
most of all. 

Verse: 

Standing in the bathroom, who's that knocking 
on my door? 

It’s me. Daddy. Can I come in? How are you, 

Sweetheart? 

I’m fine, Daddy...Can I shave, too? Well, let’s 
put some cream on you. 

We made silly faces in the mirror, giggled and 
laughed on Sunday morning. 

Chorus: 

How quickly time goes bye-bye, my Daddy used to say. 

All those funny faces; it seems like yesterday. 

I call my girl who’s grown up and ask her, "How’s my boy?” 

She says he’s in the bathroom being silly with his Dad. 

I’m smiling when she tells me; it seems like yesterday. 

How quickly time goes bye-bye, my Daddy used to say. 

Verse: 

Reading through the paper before the % 

kids get up. 

Laughing at the funnies, relaxin’ for awhile. 

Enjoyin’ that first burst of coffee, 
listening to their sounds. 

Pretty soon they're in our bed for a family 
snuggle on Sunday mornin’. 

Chorus: 

How quickly time goes bye-bye, my Daddy used to say. 

All those funny faces; it seems like yesterday. 

I call my girl who’s grown up and ask her, “How’s my boy?" 

She says he’s in the bathroom being silly with his Dad. 

I’m smiling when she tells me; it seems like yesterday. 

How quickly time goes bye-bye, my Daddy used to say. 


ALBUM DESIGN: Lloyd Crider 


PHOTOGRAPHY: Jed Carlson 
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IT'S AROUND YOU 
BLOOD ON BLOOD 
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Thunder 


r 


Like the wind you came into town 
Dropped your bags and you settled down 
We loved a little and we talked a lot 
But we never knew when to stop 
That same wind has brought you back again 
And this time you say you don’t want to leave 
Well let’s get down to the truth of the matter— ^ 

What you got up your sleeve? 3 

And tell me what’s got into you? 

Could it be thunder 
Has woke you from your sleep? 

Could it be raining 
All over your parade? 

It must be thunder 
That slapped you in the face 
And tell me what’s got into you 
Made you think about me? 


Miles and miles away from you now 
I guess I never quite understood how 
You could love for so long 
I turn around and you’d be gone 
Well I worry about your intentions 
I worry about your plans 
Don’t hold on to me too tight Honey 
And don’t you dare call me your man 
And tell me what’s got into you 
Made you think about me? 

Don—lead vocal, accoustic guitar 
Clark—lead and rhythm electric guitar 
Kevin—vocal, drums 
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Nick—keyboards 
Steve S.—harmonica 
Brad—vocal, accoustic guitar 
Mark—vocal, electric bass 


The Magicians 




o+ c 5&** x ** ( 

> S>" F0 






TX 






Production & Mixdown: Gary Reid 
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Now That I’m Here 

For so long you wanted my love 
For so long you tried, 

You did everything you could, girl, 

To be by my side. 

I tried hard to keep you away 
I fought your touch off night and day 
But it feels so right now 
I just can’t hide 

And what you wanted, you’ve gotten 
What you need is yours. 

What you’re feeling, I’m feeling, 

So don’t you dare reach for the door 
Now that I’m here. 

For so long I was not home 
For so long my friends said 
Sorry he's gone 
Then something touched me 
Deep down inside— 

Maybe it was a beat from your heart. 
Whatever, girl, 

Don’t let it stop. 

It feels so right now 
I just can’t lie 

And what you wanted, you’ve gotten 
What you need is yours. 

What you’re feeling, I’m feeling, 

So don’t you dare reach for the door 
Now that I’m here. 

Don—lead vocal, accoustic guitar 

Bobby—saxophone 

Clark—electric guitar 

Kevin—vocal, drums 

Nick—keyboards 

Brad—vocal, accoustic guitar 

Mark—vocal, electric bass 


For bookings, contact: 
4844 Janice Lee Drive 
Berry Tree Apts A101 
Okemos, Michigan 48864 

517-337-2505 






With Me Tonight 

Something's always missing 
And it's getting harder to find 
It's something girl we can't hide. 
We've been strong to love so long 
But always paid such a price 
Can't you see it in my eyes? 


We didn’t need to argue 
When you left 
Early last night— 

I understand and 


Tumble 

Tell me you love me 
If you can and if you can 
I will be your loving man. 

I will show you some affection 
Give you some direction 
Take a hold and make a stand. 

And if you can't do that 
Leam how to tumble 
When you fall. 

Well I know the world is so uncertain 
It's one hell of a price we pay 
Just for learning. 

So I’ll tell you I love you 
If I do. if I do. 

And if I do I promise to be true. 

I will give you some affection 
Give you some direction 
Take a hold and make a stand. 

And if you can’t do that 
Learn how to tumble 
When you fall. 

Don—lead vocal, accoustic guitar 
Clark—electric bass 
Steve E.—bluegrass banjo 
Kevin—drums 
Karrie—vocal, mandolin 
Steve S. —harmonica 
Brad—vocal, accoustic guitar 
Mark—vocal 


And how much longer can I 
Stop from telling you 
Something you should know? 
Before you really hold me 
You've got to let him go— 

So you can be with me tonight 
All night. 

The Musicians 
Bobby Adams 
Clark Clawson 
Steve Ellis 
Kevin Meyer 
Nick Nelson 
Karrie Potter 
Steve Starkweather 
Brad Sweitzer 
Mi. Mark Wilson 

Productions, East Lansing. Mi. 


Believe in what you do. 

But there's a time for running 
And a time for staying 
With the one you love. 

I only wanted to stay with you .. . 

I know the world has been a 
Lonely place for you 
And I'm not the one who can 
Tell you what to do 
So I'll just stay here and 
Hold you for awhile 
But you've got to know, 

When you let him go— 

You can be with me tonight 
All night. 


Don—lead vocal, accoustic guitar 
Kevin—vocal, drums 
Nick—keyboards, strings 
Brad—vocal, accoustic guitar 
Mark—electric bass 


Tumble is written in memory of Frank D. Middlebrook 


All songs by Don Middlebrook 
Recorded at Solid Sound Inc. Ann Arbor, 
Engineer: Rob Martens 
Produced & Mixed by Gary Reid tor DGA 


All Songs BMI 
> 1982 Windfall Records 
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SIDE TWO 


1. LORD (You’ve Been So Good To Me) 
Beverly Forgey 


Recorded/BENSON SOUND, INC., Oklahoma City, OK 
Produced and Arranged bv Larry R. Benson 
BENSON SOUND MUSICIANS & BACKGROUND VOCALISTS 
Executive Producer/Ernest Forgey 


c Foi g ev Family 

The Forgey Family/Route 1, Box430/Lil>crly, MO 64068/(816) 781-2636 


2. THERE IS A MOUNTAIN 
Beverly Forgey 
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"SHARE THIS FAHTASY" 

(Rich Contri/Dean Bailin) 
Moondown Music (BMI) 


"WITH VOU BY MV SIDE" 

Rich Contri 

Moondown Music (BMI) 


Produced by 
Dean o Rich 
Bailin Contri 



TOMMY DEVITO 
3826 COMMANCHE AVE. 
LAS VEGAS, NV 89121 
(702) 4S8-3957 


1 


Management and Direction 
TONY RICHARDS 
S7 Colton St. 

Staten Island, NY 10305 
(718) 816-5412 
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Loose Me 

C/ w 

WhereDo 
The Children 

I Play? 


WHERE DO THE CHILDREN PLAY 

Well I think its fine 

Flying jumbo planes 

Or hitching a ride 

On a Kingston train 

You know I been to school 

But Lord I’m such a fool 

And it isn’t my fault, no 

Cause I followed your rules 

Cho. 

I know we came a long way 

We’re changing day to day 

But tell me where do the children play 

Where do they play 

Where do they play. 


I 

| LOOSE ME 

Another morning dawning 
j And my children must be fed 
I wake and see then yawning 
Where they lie six in a bed. 

I got no job and I got no way 
Of getting any bread. 

Loose me, Loose me, Loose me Lord 
Loose me, Loose me, Loose me Lord. 
Another day has ended 
And I walk a lonely road 
And my heart is bended 
Beneath a heavy load 
I got my youth and I got my strength 
And I got nowhere to go. 

Cho. 


We been building roads 
From way back in the past 
And they disintigrate, 

Lord and it happens so fast 
Cars fall apart 
But you don’t care 
And the people complain 
But the holes stay there. 

Cho. 

And there’s a tax increase 

With every crop decrease 

And we learn to fight one another 

But you tell us that you stand for peace 

Cause you work in the day 

And you sleep at night 

Cause you live in the dark 

And you think its light. 

Cho. 
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the LEGEND OF THE ORIGINAL LONE RANGER 


The man known today as ihc l.onc Ranger (he 
recently changed it from the Black Lone Ranger) was born in 
Jackson, Mississippi on Fcbruaiy 1st of sente unknown year. 

The age he gives has been between 62 and 64 for as long as 
anyone can remember. The oldest of nine children, he was sent 
to Denver to become a ranchhand on his uncle's plantation at the 
age of eight and a half. When he was 21 he began listening to 
the stories of the masked Texas ranger on the radio, and a year 
later when the Marshall in Denver gave him a badge as a gift, the 
young nun decided to become The Black Lone Ranger, lie put 
his mask on and swore to never be seen in public without it, and 
he's kept to that oath for over 40 years. 

To this day, whenever you se- the Ranger, be it on a 
CTA bus, at The Checkerboard IxHinge or on the street, he's 
always in full western regalia, toy six shooters at his side (his 
real pearl handled Colt 45's he keeps locked up at home) and his 
mask keeping his identity secret. Unlike the while Lone Ranger 
on TV (who began years after the Ranger donned his mask) this 
Ranger isn't playing around. 

"Clayton Moore (TV Lone Ranger) didn't 
mask except when he was doing the show. 

I will never reveal my mask every day and 
every night until 1 go home!” 

Inthc50'sthc Ranger moved 
to Chicago, where he had people, including 
his mother and siblings, and he soon 
discovered the Blues. He began hanging 
around the great Muddy Waters, and as 
you can imagine, the musicians enjoyed 

Side 1 

Rock Mc(M. Morgnnficld) 

I'm A Man (M. Morganl'icld) 

Side 2 

I Want Yon To Love Me (M. Morganlicld) 

End Of The Rainbow* (M. Mitchell) 

Rockin' Johnny-Guitar 
Sho ’Noff-Bass 

Seiji "Wabi" Yoguchi-Harmonica 
Kelly "Henry Jones" Littlcton-Drums 


Recorded by Klaus P. Schuller at First Step Studios, January 1996, except 


the novelty of having a masked cowboy in their entourage, lie carried Waters' 
equipment to sets and quietly studied him, until one day at The Ileal Wave on 46th 
and State. Waters invited him to sing one on stage. The Ranger blew Muddy, and 
the audience, away with his dead-on tribute to the legend's vocal style. Over the 
years he's also sat in with such greats as B.B. King (“[He'd] always mess with my 
silver bullets"), the late, great McKinley Mitchell, whom he pays tribute to on this 
record, and such current Chicago Blues artists as Joan Baby, who h» written a 
tribute to the Ranger. 

Though his performing tcpciioirc is limited to a handful of Muddy 
Waters' classics, the Lone Ranger's act is certainly' not limited to his singing He 
rubs bellies with the ladies, dances, twirls his shooters and moves the crowd 

anyway be can. He makes it clear, "I am an actor. 
Blues singer and also I AM the Looe Ranger!" And 
/ ~ even if he can't find other musicians, that doesn't stop 

Ranger. Ilis a cappella singing is perhaps more 
powerful than his work with bands, revealing the 
^nuances of his voice, with which he sometimes 

imitates the instruments on his favorite records as well 
Though many musicians on the 
current Blues scene don't give the Ranger 
the respect he deserves, there's a lot they 
could learn about singing and entertaining 
from the man, and hopefully this record can 
help them. And as you listen to his songs 
remember his words, "Blues is the image. 
Blues is the main key...of the Blues! And 1 
AM the Blues Man. and the Lone Ranger 
sing ihc Blues everywhere 1 go. 

-Jake Austen. Roctobcr Magazine-,t/nre/ 

17. 1996 

If you'd like to get in touch with the Ranger 
contact him do Roctobcr Records or try |>< 
Checkerboard Lounge 423 L. 43rd St 
(Muddy Waters Drive), (3)2)624-3240 

f?ot>Tofe£f? 
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HAGGIS* Brett Alexander Boye - All Guitars 
Jason Stuart- Drums and Percussion 

Produced by HAGGIS and Michael Arevalo 

Engineered by Michael Arevalo 

Recorded at Papa Joes' Studios 
935 Upland Ave 
Suite #2 

Reading, Pa, 19607 

Contact* Coolidge Records 

157 Coolidge Terrace 
Wyckoff, NJ 07481-2504 

copyright 1994 HAGGIS 


Thanks to Big Country, Mike Meyers, anyone who plays the bagpipes, 
FIFA, USSF, Pele, Harold Mackie, and Mike at Papa Joe's, 

If there is anyone out there which I forgot to thank, I'll take 
you out for a steak or something. 



CR 0006 


Haggis is the national dish of Scotland consisting of a sheep's 
or calf's liver, heart and lungs, chopped with onions, suet, 
seasoning^, and. oatmeal and then boiled within a bag which is 
made from the sheep or calf. On November 30, the Scottish 
celebrate the feast day of St, Andrew by eating this lovely 
dish. Kind of like eating turkey on Thanksgiving here in the 
United States. 


The cover of this record is the lion which takes up two corners 
of the shield which represents The Royal British Arms which are 
used in Scotland, 



























we c ft n ii e c t 

(Dance Radio Edit) 
b/w 

don't break lit v heart 

(LP Version) 

*From the Adantic album “STACEY Q: BETTER THAN HEAVEN” 
available on LP 81676-1, Cassette 81676-4 
and Compact Disc 81676-2 


MUSIC BY: SSQ 

Skip Hahn: Keyboard Systems 
Karl Moet: Drum Systems 
Jon St. James: Keyboard Systems 
Rich West: Keyboard Systems 
Rusty Anderson: Guitar Systems 



Synth Programming: 

Willie Wilcox & Karl Moet 
Stacey’s Hairdresser: Danny Medellin 
Photography: Aaron Rapoport 


PRODUCED BY JON ST. JAMES 
ASSOCIATE PRODUCER: WILLIE WILCOX 


45 RPM 
STEREO 


ATLANTIC RECORDING CORPORATION 75 ROCKEFELLER PLAZA, NEW YORK, NEW YORK 10019 
®* A Warner Communications Company 
© © 1986 Atlantic Recording Corporation for die United States and 
WEA International Inc. for the world outside of the United States. Printed in U.S.A. 

Warning : Unaudiorized reproduction of diis recording is prohibited by Federal law and subject to criminal prosecution 
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BOYS NIGHT OUT 


(Timothy B Schmit, Will Jennings, Bruce Gails* 
They're in heat in the heart of the city 
Biq wind out of Mexico 
There's a girl wants it bad as me 
And I'll be right there when she lets go 
So let it all come down 
i^Don't care where we're going 
Trouble in this town 
: It's just what I need 
Tired of looking back 
No one lives forever 
Jumping off the track 
It feels good to me . .4 . ' - 

Don't you know it turns your blood to \ 
When you're moving so fine 
It's the boys night out 
You can run those lights 
You can leove them on bright 
It's the boys night out 
| K ,ep' it straight just as long as I had to 
( Now I ve got to let it ride 
[ There's a girl who needs love so bad 
And when I'm with her I feel alive 
I hear she's got some friends 
They know how to use it ; ; 

Oh, it never ends ■ - * 

You know what I mean 
Any beat you choose u 

They can find the rhythm 

Don't you know it turns your blood to s 
There's a war between good and evil 

There's no way you can beat the devil 
'Til you look him straight in the eyes 

i «D 1987 Jeddroh Muslc.(ASCAP). Blue Sky Rider Sc 
> Willin' David Music,(BMiy£dge ol Fluke MusIc.IASi 
• rights reserved- Used by permission. 


PRODUCED BY DICK RUDOLPH 

Co-Produced by Bruce Gaitsch 
From the Timothy B. Schmit album, 
"Timothy B" MCA-42029 
Direction: Front Line Management Co.. 


-©1987 MCA Records, Inc. @ 1987 MCA gecords. Im 
City, California-U.S.A. WARNING: All rights reserved. 


lanutactured by MCA Records, Inc., 70 Universal City Plaza, Universal 
authorized duplication Is a violation of applicable laws. MCA-53137. 


lo 7674-15137-7 2 













































All of Charlie Rich’s hits are 
available now on these super Epic albums 





















Recorded at: / 

Delta Studios, N.Y., IY.Y. 
Engineer Andrew Milano 
Arr. Conducted & Mixed by: 
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Mastered at: 
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Delta Studios, N.Y., 
Engineer Andrew Mi 
Arr. Conducted & Mix 
Rick Tell 
Mastered at: 
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Music Co. BMI 
® 1980 



DOOMSDAY 

(Danny Darrow and Robert Lee Lowery) 

DANNY DARROW 


Executive Producers: 
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FEVER 
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Time: 6:00 

Funky Version 
Special Disco Mix 
By: Larry Levan 
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COOKIE MONSTER 
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©1978 Wizzybus Music Inc. ASCAP 
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33 1/3 RPM / 
Time: 7:47 

Sweet Version t 
Special Disco Mix 
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^STR/BUTED BV 


y °HK . dOHSXHO/^ . 



WHO W*S THAT HASHED HAN ? 
the poems of 
The Haekj^^venger 


isk^^Ave 
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Is The £ 


1-The Poison IsTTe Sphere (2:12) 

2-Exposltlon And Protest (5:00) 

3- To, Or Of, Or Not Concerning Hary (2:45) 

4- Introduotion To An Unwritten Poem (1:26) 

5-Words Spoken from Exile and Insights Gained Upo 
Contemplation Of A Buffalo's Breastbone (4:o8) 

6-To A Bearded Vulture In A Oustavus 
Adolphus Sweatshirt (4:10) 


7-There Will Be No Appendix (3:06) 
-the masked avenger- 
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BRIAN FENNELLY 
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Port III 


CRI SD 322-E 

stereophonic 

Joel Lester, Patricio Spencer, Alien Blustine, 

Helen Harbison. Edward Murray, conductor. 

Tape part realized at the Electronic Music Studio, 
School of the Arts, New York University 

WILLIAM HIBBARD 


STRING QUARTET 
Stradivari Quartet 
University of Iowa 
(Allen Ohmes, John Ferrell, 
William Preucil, Charles Wendt) 
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(Harriet Schock) 
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DON'T BREAK MY HEART 
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BOYS NIGHT OUT 

(Timothy B.Schmit-Will Jennings-Bruce Gaitsch) 
From the MCA LP, MCA-42049. "Timothy B." 


TIMOTHY B. SCHMIT 

PRODUCED BY DICK RUDOLPH 
Co-Produced by Bruce Gaitsch 

© 1987 MCA 
Records, Inc. 




INTO THE NIGHT 

(Timothy B. Schmit) 
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I'VE ALWAYS BEEN CRAZY 
(Long Version) 

(Waylon Jennings) 

WAYLON JENNINGS 
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Music, ASCAP 

3:29 


WHY NOT ME 

(from the “Why Not Me” album, AHL1-5319) 
(Harlan Howard-Sonny Throckmorton-Brent Maher) 


THE ... 
(Wynonna an 


aomi) 


TMK(s)® Registered • MARCA(s) REGISTRADA(s) 
RCA CORP -MADE IN U S A ® 1984 RCA RECORDS 





JZSP 159356 

® 1974 CBS Inc. 


45 RPM 


intro. :06 

2:24 

Publisher: 


Algee Music 
Corp. (BMI) 


OVE MY FRIEND 

-B. Sherrill - M. Wilson- 

CHARLIE RICH 

Strings Arranged by 

Bill McElhiney ^ 









THE HAPPY TRUMPETS 






4-41180 

JZSP 43699 


Tempo Music, Inc. 
(ASCAP) 2:37 


& Mifcis m ^ 



DUKE'S PLACE 

Vocal by Ozzie Bailey 

R. Roberts-B. Katz-Thiel-Ellington 


441180 

JZSP 43700 


DUKE ELLINGTON and 
his ORCHESTRA 

Robbins Music Corp. 
(ASCAP) 2:30 





(16516) 


UNTOUCHABLE 

(Dar Shan) 


IRENE REED 

with 

COUNT BASIE 

Gr His Orch. 

Prod, by Teddy Reig 

® *°W.ErTE records. '" c ' 


Porgie Mus. Corp. 
(BMI) 3:13 








45 RPM 


(16517) 


441 


Irving Berlin 
Music Corp. 
(ASCAP) 2:51 


ALEXANDER’S RAGTIME 

(Irving Berlin) 

IRENE REED 

with 

COUNT BASIE 

& His Orch. 

Prod, by Teddy Reig 

® R °uurrt records. ' Ht ' 




THE KING! 
FAMILY fcf 

With Bob 
C I a.r k c & 

T h e King V 
Cousins ^ 
Produced for ’ 
Asking Prod 
f B y J i mmy 


586S 

iJ15214) 

Arranged & 
Conducted by 

Ralph 

Carmichae I 


THE MEN IN MY LITTLE GIRLS 

(Deane-Candy-Shayne) 
a J*ewel Music ASCAP - 2:45 

rA a From The Warner Bros. Album 

J&A A W WS 166B - King Family Live 
. " (Li The Round) h 




<fll • 4 A 

/ f os 

r / PROMOTION v FOR SALE \ - 






gtECORDs 


NOT 


FOR SALE 


PROMOTION 


5889 




KING 


(JI521 I) 

Arranged & 
Conducted by 
R a I p h 

Carm i ch ae I 


FAMILY 

W i th A I v i no 
Rey 

Produced for 
A 11 k i n g Prod 
By Jimmy 
Hilliard 


BILL BAILEY 

(Adapt, by M. King) 

P.D. 2:28 

From The Warner Bros. Album 
W WS 1660 - King Family Live 




M W IOOU - r\ing ramiiy livi 







NOT FOR SALE 

45 RPM 
4-41401 


TIME: 2:14 


JZSP 4761 I 


PROMOTION 

RECORD 


Publisher: 

Tempo Music, 
Inc. (ASCAP) 


WALKIN' AND SINGIN' THE BLUES 

Vocal by Lil Greenwood J Ellington-Strayhorn)- 

DUKE ELLINGTON & 
his ORCH. 



PROMOTION 

RECORD 


TIME: 2:23 

Publisher: 
Cromwell Music, 
Inc. (ASCAP) 


45RPM 

4-41401 

JZS'P 47612 


HAND ME DOWN LOVE 

Vocal by Ozzie Bailey -Sigman-Ellington)- 

DUKE ELLINGTON & 
his ORCH. 




(BMI) 

TIME: 2:34 









DENIECE WILLIAMS 

DO WHAT YOU FEEL 




45 RPM 

38-03807 

ZSS 169283 
) 1983 CBS Inc 


-D. Williams - G. Duke- Taken From The 
Columbia Lp: “I’M SO PROUD” FC 38622 
Produced by George Duke for 
George Duke Enterprises 




38-03807 

ZSS 169284 
® 1983 CBS Inc. 


DENIECE WILLIAMS 


©“Columbia,”Marcas Reg 


45 


RPM 


LOVE, PEACE AND UNITY 

-D. Williams - S. Sigman- Taken From The 
Columbia Lp: “I'M SO PROUD" FC 38622 
Produced by Deniece Williams 






DEMONSTRATION 
NOT FOR SALE 

14-02828 

ZSS 168959 

® 1982 CBS Inc 
Intro. :31 

3:50 

Publisher: 
Dreena Music/ 
Dan Daley 
Music (BMI) 


STEREO 
45 RPM 


STILL IN SAIGON 


-D. Daley- Taken From The Epic Lp: 
“WINDOWS” FE 37694 

THE CHARLIE DANIELS BAND 

V* Produced by John Boylan for ^ 
,c '* . Sir Charles Productions .* 0 * 

,S A y r ^ 

r ^Df MARK 0F CBS 




Produced by 
Chips Moman 
Willie Nelson, r 
appears courws 
of CBS Records 


STEREO 

JK-13073 

(PB-13073) 

PB-13073-A 

NOT 

FOR SALE 

Irving Music/ 
Parody Publishing. 
BMt 

2:50 

intro: 06 
End: Cold 


(from the “Black on Black” album. AHL1-4247) 
(Waylon Jennings-Don Bowman) 


REGISTRAOA(s) 
B2 RCA RECORDS 


TMKfs)® Registered • M 
RCA CORP.-MADE IN U S. 




NOT 

FOR SALE 


45 R.P.M. 


Leo Feisf, Inc. 

ASCAP 

2:59 


K13616 

(101/063) 


DOMMAGE, DOMMAGE 

(Too Bod, Too Bod) 

(Paul Vance-Lee Pockriss) 

BETTY MADIGAN ; 

ht Arr. And Cond. By Horace Oft 

'^7Prod. By Tom Wilson ^ 

‘'^metro-goid^ ^ 




NOT 

FOR SALE 


45 R.P.M. 


Miller Music 

ASCAP 

2:17 


&13616 

(101/064} 


FORTISSIMO 

(Canfora-Wertmuiler-Vamce-Snyder) 

BETTY MADIGAN 


Arr. And Cond. By Horace Ott 
Prod. By Tom Wilson 

f /0A/ °r MErRo-GOLOvr^'^!^^ 





® “Columbia,”Marcas -Reg. 


45 RPM 

DEMONSTRATION 
NOT FOR SALE 
3-10063 

ZSP 160207 
® 1974 CBS Inc. 


MONO 

Intro. :06 


2:26 


Publisher: 
April Music 
Corp. & Big Hill 
Music Corp. 
(ASCAP) 


Arranged by 
Joe Brooks 


MICHAEL 

THE CHILDREN'S SONG OF HOPE 
(200 MILLION PEOPLE) 

-J, Brooks- 

Produced by Joe Brooks for 
Cashwest Productions 

















Produced by 
Bob 

Montgomery 
for Bob 
Montgomery 
Productions 


STEREO 
JH-11682 
(PB-11682) 
PB-11682-A 
NOT 

FOR SALE 

House of 
Gold Music, 
Inc./T ree 
Publishing 
Company, 
Inc., BMI 
2:49 
Intro: 09 
End: Fade 


I AIN'T GOT NO BUSINESS 
DOIN' BUSINESS TODAY 

(from the “If Love Had A Face” albur 
AHLl-3391) (Johnny Slate-Danny Morrison) 

RAZZY BAILEY 

TMK(s) (B) REGISTERED • MARCA(s) REGISTRADA(s) 

RCA CORP —MADE IN USA 1979 RCA RECORDS 














MOUNTAIN HI 

Front tho MGM TV Sorios 11 Then Come Bronson’ 
(Hondricks) 

MICHAEL PARKS 

Brad. AW Are. By 

^ Metro-GOLD*^’*^ 









Af/tofte, 


(Who 


Have 


Nothing) 


RIGHTEOUS 


BROTHERS 


(Leiber-Stoller- 

Donida) 


Arr. And Cond. 

By Bill Baker 
Prod. By Bill Medley 
A Righteous 
Brothers Prod. 


Milky Way Pub., Trio Music 
And Cotillion Music V 

(BMI) 

2:57 

From Album V/V6 5010 < 

jSM 


, VK-l 0523 

xV (CS8-5—Record No. 4) 

a 216) 


* 













INF-50006 

(INI 00073) 
(4:17) 


PRODUCED 

ORLEANS 

CO-PRODUC 

BY 

ROY Cl CAL 


21979 INFINITY 
RECORDS, INC. 


ISN'T IT EASY 

(Wells Kelly, Sherman Kelly) 
Orleansongs (ASCAP) 


. //*,„ ORLEANS n s 

fCO/foe , NC 10 HAST 5 



Produced by 
^ Mike Curb 
•^.Productions 
C> 

^ Arranged by 
L O. H.B. Barnum 


LOVE ME FOR A REASON 

U- Bristoi-W. Brown, Jr.-D, Jones, Jr,) 

THE OSMONDS 

® 1974 MGM Records, Inc. o 

kf 0/f o s ^ 

„ 65 sunse ^ 00 ^ 


90o 46 












All RIGHTS OF! 





DJ \ 

MAM % 
Records Ltd. \ 
Music Director:! 
Johnnie Spence 
Produced by 
Gordon Mills 




g MAM 
£ (Music 
Publishing) 
Corp. 
ASCAP 
Time: 3:06 
XDR 54878 


Promotional 

Copy 

Not For Sale 


MONO 


HAPPINESS IS ME AND YOU 

(O'Sullivan) 

GILBERT O'SULLIVAN 






ALl RIGHTS OF! 






\1 

45^636-DJV 

©1974 \ 

MAM \ 
Records Ltd. 1 
Music Director:! 
Johnnie Spence 
Produced by 
Gordon Mills 


g MAM 
Sf (Music 
Publishing) 
Corp. 

ASCAP 
Time: 3:06 
ZXDR 54878 


Promotional 


STEREO 


Not For Sale 


HAPPINESS IS ME AND YOU 

(O'Sullivan) 

GILBERT O'SULLIVAN 



//Vc -z A SUBSIDIARY 



Harmony 
Music, Inc. 
BMI/ASCAP 
Intro— :17 

3:50 

Produced 

V ,m Landis for 

“ O u 11 a n d i s 

IBB Q ' Hf Productions 

B '. Associate 

Producer 
Otha Young 
Arranged 
by Charles 
Calello 

JUICE NEWTON ^ 

HEART OF THE NIGHT >° 

(M. Clark-J. Bettis) / A 


MONO 


PRO-9864 

S98090A 


(from 
the LP 
“QUIET 
LIES” 
ST-12210) 


MARCA R £G 


0l,p L»CATI0N is A ^'° v ' 



//Vc *> A SUBSIDIARY 



0 ° P UCATI0N IS A V '° U 


" a " um cJ5| 



PJ^rT 810 7TH AVE/Vt/f 


jmercwnj 


STEREO 
810 340-7 

2-56942 
Produced by 
Trevor Horn 


Time: 3:24 

Virgin Music;® 
(Chappell 
Music Admin.) 
(ASCAP) 


POISON ARROW 

(ABC) 

ABC 

From album SRM-1-4059 
THE LEXICON OF LOVE" 
(p)1982 Phonogram Ltd. 


j-OONlNC 




"MMactu, 



avenue 


jmercimj 


STEREO 
8T 0 340-7 

2-56944 
Produced by 
Trevor Horn 


Time: 3:27 1 

Virgin Music ® I 
(Chappell 
Music Admin.) \ 
(ASCAP) 


TEARS ARE NOT ENOUGH 

(ABC) 

ABC 

From album SRM-1-4059 
"THE LEXICON OF LOVE" 
@1981 Phonogram Ltd. 





